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IEVADVARDI / INTRODUCTION

Nosledzot Baltijas simbolisma projekta prezentaciju Riga, varam secinat, ka ta realizacijas gaita
més esam sava veida izredzétie, jo ka vienota komanda spg&jam pievérst uzmanibu Baltijas val-
stim ne tikai kultiiras, bet arT politiskaja un diplomatiskaja [imen1. Mas esam devusi savu iegul-
dijumu, atklgjot Baltiju Francijai un Eiropai un vienlaikus pieradot pasi sev, ka spgjam kopa
piepildit jaudigas idejas. Orsé muzeja prezidente Loransa Dekara (Lawrence des Cars) vairak-
kart atgadinaja, ka Eiropa ir vienota ne tikai politika, bet ar kopigu kult@iras vértibu radigana.
Projekta Tstenosana pieradija, ka arl mazzinamas Baltijas makslinieku devums lidzas pasaule
pazistamu meistaru darbiem pieder pie vienota Eiropas kultiiras mantojuma.

Ginta Gerharde-Upeniece

As we bring the presentation of the project of Baltic Symbolism to a conclusion back here in
Riga, we may consider that this, too, i1s a privileged opportunity, because our united team has
succeeded in drawing attention to the Baltic States not only at the cultural but also at the po-
litical and diplomatic level, attracting the interest of visitors to the exhibition in Paris, Tallinn,
Vilnius and Riga. We have helped France and Europe discover the Baltic, at the same time
demonstrating to ourselves a capacity for jointly realising such ambitious ideas. Laurence des
Cars has emphasised repeatedly that Europe is united not only politically but also in the crea-
tion of common cultural values. Because of this conviction it was possible to demonstrate that,
alongside the work of well-known masters, the contribution of artists from the little-known
Baltic forms part of Europe’s common cultural heritage.

Ginta Gerharde-Upeniece
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Latvijas simbolisma
specifikas un robezu jautajumi

EDUARDS KLAVINS

Latvijas Makslas akadémijas Makslas véstures institiits, Riga, Latvija

Ikonografiska atbilde uz jautajumu par Latvijas simbolisma vispargjo specifiku, noradot ti-
kai nacionalas mitologijas télus, nav pietiekama. Plagakai atbildei var tuvoties, méginot parska-
tit visu jau veikto §1s makslas perioda pétnieciba, vélreiz revidéjot datus un artefaktu pazimju
grupas. Atsevisku darbu salidzinajumi ar tuvakiem citu makslas skolu simbolisma paraugiem
varétu noradit ne tikai lidzibas, bet ar1 atskiribas, kas atkartojumu gadijumos lautu spriest par
to savdabibu. Tomér eit problematiska ir secinajumu rasanas, noliekot lidzas mérogu zina ne-
lidzvertigas nacionalas skolas. Salidzinajumi ar mérogos lidzigam skolam (lietuviesu, igaunu)
varétu biit vairak noderigi.

Latvijas 19. gadsimta beigu un 20. gadsimta sakuma realaja makslas dzivé lielakais da-
rinato artefaktu skaits bija gleznotas ainavas, 1idz ar to rodas jautajums, cik liels Tpatsvars
$al Zanra bija simbolismam. Ta ikonografiskas pazimes ir saceréti un fantastiski motivi, kas
atrodami vairakos Ridolfa Pérles, Voldemara Matveja un citu darbos, tadu vairums talaika
ainavu bija lokala realitaté rastu motivu atveidi. Simbolisma visparégjais koncepts attieciba uz
ainavas zanru ir nenoteikts, panteistisku vai metafizisku ideju piedévé$ana lokalas ainavas
motiviem paliek neobligatu konotaciju limeni. Periodam tipiskos neoromantiskos dabas sti-
hisko speku un cikliskas dinamikas atveidus, subjektivo emocionalo stavok]u projicésanu uz
télojamiem objektiem nepiecie$ams diferencét, meklgjot specifiski simboliskas pazimes. Tas
varétu biit noslépumainiba, misterioza, iracionala daudznozimiba, kas tik tipiskas figuralajam
simbolismam. Pétera Krastina ainavas te ir labakie pieméri.

Figuralo kompoziciju Zanra, izmantojot antikas un nacionalas mitologijas télus, makslinieki
visbiezak pievérsas brivas dabas iemitniekiem vai hibridiem, kuros cilvéciskais savienojas ar
faunu un tadgjadi ari ar to pasu brivo lokalo dabu: fauni, nimfas, naras, dabas gari paradas ple-
néristiski pasniegta ainava, to interpretacija bieZi ir rotaliga, tiesi §is grupas fantasmu 1patsvars
ir lokali zimigs. Simbolisms ka rafinéts, ezoterisks, isti dekadentisks virziens Seit neveidojas,
toties §1 virziena darbi rada piesaisti lokalai videi arpus pilsétas un industrijas, apliecinot sava

veida ckologisku simbolismu.

Atslégvardi: lokalie motivi, noslépumainiba, briva daba.



Questions about
Specifics and the Borderline
of Latvian Symbolism

EDUARDS KLAVINS
Institute of Art History of the Art Academy of Latvia, Riga, Latvia

An iconographic answer to the question concerning general specifics of Latvian
Symbolism, indicating only images of national folklore, seems now insufficient. It is possible
to get a more explicit answer by trying to review all research on the subject and once more
inspecting data and groups of features of the artefacts. Comparison of individual works with
the analogies of the nearest national schools could reveal some similarities and distinctions,
and the cases of repetition would presumably enable a researcher to identify the local
specifics of the phenomena. Nevertheless, the issue of comparison could be problematic
in cases of unbalanced scales of national schools. Comparisons with similar schools in that
respect (Lithuanian, Estonian) seem more useful.

In the Latvian art world at the turn of the 20th century, painted landscapes were the
main genre in terms of quantity, therefore a question arises how many of them could be
called symbolic. The iconographic features of Symbolism are composed and fantastic motifs,
which can be found in some works of Pérle, Matvejs et al., however, most of the landscapes
of the time were representations of motifs found in the local reality. The general concept of
Symbolism regarding the genre of landscape is vague, any pantheistic or metaphysical ideas
attributed to the local motifs remain in the sphere of optional connotations. It is necessary
to differentiate the typical Neoromantic images of primordial forces and cyclic dynamics of
nature, together with the projection of subjective emotions onto depicted objects, in order to
trace specific features of Symbolism. These could be mysteriousness and irrational ambiguity
so typical of figurative Symbolism. Landscapes made by Péteris Krastin§ are the best examples
of the issue.

In the genre of figural compositions, Latvian artists used images from ancient (Greek-
Roman) and national mythology but more frequently the inmates of “free nature” or hybrid
creatures, uniting humans with fauna and thus with the free nature: nymphs, mermaids, fauns
and nature spirits appeared in the plain-air landscape and were often playfully interpreted; it
is the proportion of such fantasies which is locally significant. Symbolism as a refined, esoteric
and truly decadent current could not reach its height here; on the other hand, many works
under discussion indicate a connection to the local environment outside cities and industry

thus presenting a kind of an “ecological” Symbolism.

Keywords: local motifs, mysteriousness, free nature.



Socialo reformu un moderna laikmeta
simboli Rigas vela jagendstila
perioda arhitektiras dekora

SILVIJA GROSA
Latvijas Makslas akadémija, Riga, Latvija

19. gadsimta beigas un 20. gadsimta sakuma Rigas arhitektiira, domingjot jigendstilam,
aktiviz&jas un parklajas dazadi stilistiskie virzieni, $ai tendencei pastiprinoties véla jigendstila
perioda (1905/1906-1914). Tade] 20. gadsimta sakuma arhitekttras dekors bieZi gan stilistis-
ki, gan ari ikonografiski iziet arpus tira jigendstila robezam.

Viens no svarigakajiem Rigas arhitektiiras virzieniem véla jigendstila posma bija zieme]u
nacionalais romantisms, otrs ietekmigakais bija neoklasicisms. Abu loti atskirigo stilistisko
virzienu kopsakaribas nereti izpaudas arhitektiiras dekora simboliskaja véstijuma un bija
saistitas ar talaika dramatisko socialas un politiskas véstures faktoru kontekstu, latvie$u na-
cionalas apzinas veidoSanos, ka arf ar kapitalistiskas ekonomikas un riipniecibas uzplaukumu.

Latvie$u ka pamatnacijas nacionala pasapliecinaganas Krievijas impérijas politiska rezima
apstaklos atspogulojas arhitektiira. Sada konteksta ires namu fasadés potenciala simbola ka-
tegorija apliikojamas etnografisko ornamentu stilizacijas.

Magistralo liniju, kas simbolizgja socialas reformas un moderno laikmetu, veidoja antikas
senatnes un baltu mitologijas téli, ka art universali simboli. Grieku un romie$u mitu personazi
vargja paradities arl savienojumos ar seno latvie$u dievibam, simboliski véstot par latviesiem
ka eiropeiskas kultiiras telpas biitisku sastavdalu.

Latvie$u namipasnieku un latviesu dibinato komercbiedribu eku dekora klasisko mitu
personazi, saglabajot gadsimtos aprobéto veidolu, nereti ieguva jaunus, moderno laikmetu
simbolizéjosus atribiitus, kas noradija uz dazadu dzives jomu pacélumu. Par riipniecibas,
amatniecibas, tirdzniecibas un kultiiras uzplaukumu $o &ku dekora véstija ari universali sim-

boli un zimes, kas pazistamas gan brivmiirnieciba, gan heraldika un emblematika.

Atslegvardi: arhitektiiras dekors, neoklasicisms, simboli, nacionala pasapzina.



Symbols of Social Reforms

and the Modern Era
in the Décor of Late Art Nouveau
Architecture in Riga

SILVIJA GROSA
Art Academy of Latvia, Riga, Latvia

During the late 19th and early 20th century, architecture in Riga was dominated by Art
Nouveau, however, various stylistic directions were activated and overlapped. In the Late
Art Nouveau period (1905/06-1914) architectural décor often went beyond the boundaries
of “pure” Art Nouveau in stylistic and iconographic terms.

One of the most important directions was the Nordic National Romanticism, the second
most influential was Neoclassicism. Links between these very different stylistic directions
were often expressed in the symbolic message of architectural décor, and were related to the
context of dramatic social and political historical factors of the time, the formation of Latvian
national consciousness, and the flourishing of capitalist economics and industry.

The national self-affirmation of Latvians as an indigenous nation under the political regime
of the Russian Empire was also reflected in architecture. In this context, the potentially
symbolic aspects of the fagade décor of apartment buildings included a stylised approach to
ethnographic ornaments.

The main line to symbolise social reforms and the modern era was the use of images
from antiquity and Baltic mythology, as well as universal symbols. Characters from Ancient
Greek and Roman myths could also appear in connections with ancient Latvian deities, thus
symbolically sending the message that Latvians were an essential component of the European
cultural world.

The classical and mythical figures that appeared in the architectural décor of buildings
erected by Latvian homeowners and Latvian-founded commercial enterprises maintained
shapes that had been tested over the course of centuries, but often included new attributes
that symbolised the modern era, which pointed to the rise of the machine age and various
spheres of economic life. The flourishing and welfare of industry, craftsmanship, trade and
culture were presented in the décor of such buildings by universal symbols and signs, known

in freemasonry, heraldry and emblematics.

Keywords: architectural décor, Neoclassicism, symbols, national self-confidence.



Rigas makslas dzives panorama
atskata un perspektiva
no 1910. gada stalazam

KRISTIANA ABELE

Latvijas Makslas akadémijas Makslas véstures institiits, Riga, Latvija

Lai aptvertu 19. gadsimta beigu un 20. gadsimta sakuma Rigas makslas dzives kopai-
nu 1sa parskata, referata klausitaji ir aicinati iztéloties sevi 1910. gada blakus fotografam
Janim Riekstam uz Rigas Latvie$u biedribas (RLB) jauna nama fasades stala¥am, kur
vin§ iemizina tris gleznotaju tik§anos — autoru Jani Rozentalu paradam kolggiem Vilhel-
mam Purvitim un Bernhardam Borhertam (Bernbhard Borchert) alegorisko kompoziciju Speka.
Rieksta fotodarbs rada spécigu izikireda mirkla sajitu un, attéla tieSajam véstijjumam pie-
vienojot zina$anas par vésturi, var biit lasams ka aizraujo$s Latvijas kultarai batiska izaug-
smes laikmeta kopsavilkums.

Par atskaites punktu izvéloties $o laiku un vietu gadsimtu mijas norigu hronologija un to-
pografija, iespéjams paraudzities uz attistibas ainu gan péctecigi, gan telpiski. 1910. gada visi
tris kungi ir atziti profesionali un strada Rigas pilsétas makslas skola, kuru kops 1909. gada
vada Purvitis. Trijotnes studiju laika draudzibai, kas sakas Peterburgas Keizariskaja makslas
akademija 19. gs. 80.-90. gadu mija, ir sekojusi rosme Rigas makslas dzives modernizacija
90. gadu otraja pusé, tiekSanas péc starptautiskiem panakumiem un 1905. gada revolicijas
notikumu padzilinata attiecibu plaisa, saduroties pretéjiem uzskatiem par to, ka veicinat vie-
t&jas makslas augsupeju. 1910. gada 37 plaisa, kas Rozentalu un Borhertu gkira no Purvisa, ir
parvaréta, tatu Rigas makslas dzivé pastiprinas konfrontacija starp arvien plagakas latviesu
makslinieku saimes organizé$anos nacionalas emancipacijas varda un visu tautibu Baltijas
makslinieku apvieno$anas centieniem uz regionalas kopibas pamata. Rozentals un Purvitis
kopa ar Baltijas vacieti Borhertu tolaik iestajas jaundibinataja Baltijas makslinieku savieniba,
kuru sava makslas salona darbiba iecergjis atbalstit ari fotografs Rieksts. Vinu tautiesi apstrid
$o ievirzi, kaut gan ta nenozimé latvietibas noliegumu.

Fotografijas labaja pusé taluma viegli vid 1905. gada atklatais Rigas pilsétas makslas mu-
zejs, kur 1910. gada vasara notiek Rozentala personalizstade. Izejot arpus kadra robezam,
iesp&jams atri sasniegt citas talaika makslas norigu vietas toreizg&ja Péterburgas priekspilséta —
Rieksta salonu Aleksandra (tag. Brivibas) iela un Keninu skolu namu Térbatas iela. Loku
noslédz atgriefanas RLB &ka, kur 1911. gada rudent notiks Latvie$u makslas veicinasanas
biedribas dibinasana. Parlikojuma iezimgjas talaika makslas dzives sazaro$anas un dinamika
sancensiba starp publisko un privato, etnisko un novadniecisko, briedumu un jaunibu, esté-

tisku mérenibu un radikalismu.

Atslégvardi: makslas dzive, Riga, nacionalisms, multikulturalisms, 19.-20. gs. mija.



The Skyline of Art Life in Riga:
A Retrospective and Prospective View

from the Scaffolding of 1910

KRISTIANA ABELE
Institute of Art History of the Art Academy of Latvia, Riga, Latvia

In order to embrace late-19th- and early-20th-century art scene of Riga in a brief overview, the
audience is invited to imagine themselves in 1910 standing next to photographer Janis Rieksts
on the facade scaffolding of the Riga Latvian Society’s new building, where he captures an
encounter of three painters — Vilhelms Purvitis and Bernhard Borchert inspecting the allegorical
composition Strength in the presence of its author Janis Rozentals. Rieksts’s photograph evokes
a strong sense of the “decisive moment”. If the immediate narrative of the image is enhanced
with our knowledge about history, it can reveal a compelling summary of a momentous period
of rise in the culture of Latvia.

Selecting this time and place for a reference point in the chronology and topography of turn-
of-the-20th-century artistic activities, it is possible to view the scene of development both as a
succession and spatially. In 1910, these three gentlemen are established professionals working
at the Riga City Art School with Purvitis as its headmaster since 1909. The friendship of the
trio started during their studies at the St Petersburg Imperial Academy of Arts at the turn of
the 1890s followed by their efforts to modernise the art life of Riga since the second half of the
1890s, striving towards international acclaim, and a split between them, caused by opposite
concepts how to advance the rise of local art and increased by the controversies of the 1905
Revolution. In 1910, they have bridged this gap that separated Rozentals and Borchert from
Purvitis. Nevertheless, self-organising of ethnic Latvian artists for the purpose of national
emancipation is increasingly confronted with multi-national cooperation initiatives of Baltic
artists based on their territorial identity. Rozentals and Purvitis together with their Baltic
German colleague Borchert join the new Association of Baltic Artists, and photographer
Rieksts intends to support this initiative in the practice of his art salon. Although this attitude
does not mean denial of Latvianness, it is met with criticism by fellow Latvians.

The silhouette of the Riga City Art Museum, open since 1905, is slightly visible in the
distance on the right side of the photograph. It is the place of Rozentals’s solo exhibition in the
coming summer of 1910. Behind the border of the scene there is a short walk to other sites of art
events in the former St Petersburg Suburb of Riga — the Rieksts Art Salon on Alexander (now
Brivibas) Street and the Kenin§ School Building on Térbatas Street. The circle is closed by
returning to the Riga Latvian Society building where the Latvian Art Promotion Society will be
founded in the autumn of 1911. This tour outlines the outreach and dynamism of the art life of
Riga before the First World War in a rivalry between public and private initiatives, ethnocentric

and compatriotic ambitions, maturity and youthfulness, aesthetic moderation and radicalism.

Keywords: art life, Riga, nationalism, multiculturalism, turn of the 20th century.



Zviedru simbolisma

maksla 19.-20. gadsimta mijas
izstadés un musdienas:

Ietvaru paplasinasana un precizésana

DANIELS PRICS

Nacionalais muzejs, Stokholma, Zviedrija

Saja referata apliikots to simbolisma makslas darbu saturs un savstarpé&ja savietojamiba,
kurus iegadajies Nacionalais muzejs (1890-1920) un kuri atrodami nozimigakajas Zviedrijas
privatkolekcijas. Tadi makslinieki ka Rihards Bergs (Richard Bergh, 1858-1919), kurg bija
aktivs Makslinieku biedribas dalibnieks un vélak art Nacionala muzeja direktors, art maksli-
nieki kolekcionari, ka princis Eizens (Prince Eugen, 1865—-1947), tie§i un netiesi sekméja zvied-
ru simbolisma makslas novértésanu un definésanu, t. sk. iepérkot §im kolekcijam konkrétus
makslas darbus. Sai ietekmei var izsekot simbolisma makslas izstadés, pieméram, 1897. gada
Stokholmas izstadg, ko iecergja un sarikoja iepriek$minétas un vél citas personas. Dazada
veida simbolisma darbu ieklau$ana $ajas agrinajas kolekcijas un izstadés vai ari izslégSana
no tam atstdja bitisku ietekmi uz daudz vélakam simbolisma izstadem 20. gadsimta, kas ir
svarigi no dzimtes perspektivas. Nesenu un drizuma sagaidamu pétijumu un izstaZu rezultata
prieksstats par Zviedrijas simbolisma mantojuma ietvariem, kas gadsimta gaita vismaz dalgji

skita nostiprindjies, paslaik tiek neatlaidigi parvértéts un piedzivo izmainas.

Atslegvardi: zviedru simbolisma maksla, izstades, kolekcijas.



To Broaden and Define the Scope

of Swedish Symbolist Art:

Its Representation in Exhibitions
at the Turn of the 20th Century
and Today

DANIEL PRYTZ

Nationalmuseum, Stockholm, Sweden

In the present paper, the content of and congruence between Symbolist artworks acquired
by the Nationalmuseum c. 1890-1920, and works in the foremost Swedish private art
collections of the time, are examined. Artists such as Richard Bergh (1858-1919), active in
the influential Artist’s Association and later also director of the Nationalmuseum, and artists-
collectors such as Prince Eugen (1865-1947), directly and indirectly influenced the taste
for and definition of Swedish Symbolist art, not the least through the role they played in
the acquisition of certain key works for these collections. This influence can also be traced
through exhibitions including Symbolist art, for instance, The Stockholm Exhibition of 1897,
conceived and curated by these persons and others like them. The inclusion as well as the
exclusion of different types of Symbolist works in these early collections and exhibitions have
also exerted a dominant influence on Symbolist exhibitions staged much later in the 20th
century, which is, for example, significant in the light of a gender perspective. As a result
of recent and forthcoming research and exhibitions, the view of the scope of the Swedish
Symbolist heritage, at least in part seemingly firmly set for a century, are now steadily being

re-evaluated and Changing.

Keywords: Swedish Symbolist art, exibitions, collection.



Simbolisma motivi Ferdinanda
Rusdica grafiskaja dizaina

ALGE ANDRJULITE
Lietuvas Nacionalais makslas muzejs,

Vilnas Makslas akadémijas Makslas p&tniecibas institiits, Vilna, Lietuva

Ferdinands Rus&ics (Ferdynand Ruszczye, 1870-1936) Vilna radija daudz nozimigu darbu
no gramatu, plakatu un pastmarku dizaina lidz labdaribas tirdzinu noformé&jumiem. Ta ka
vin$ bija fragmentari darbojies lietiskas grafikas joma, Vilna Ru$¢ics kéras pie da¥adiem
projektiem — gan iespaidigiem albumiem, gan nelieliem efemeriem darbiem. Starp 1910. un
1919. gadu paradijas ipasi daudz dazadu publikaciju vina noforméjuma. Pec 1919. gada
makslinieks lielako uzmanibu veltija Stefana Batorija Universitates Makslas fakultatei. Tas
izskaidro vina darbu lietisko raksturu: lielaka dala bija paredzéta $ai atjaunotajai instita-
cijai. Ikvienam projektam bija sava vésture, kas atspoguloja Rus¢ica makslinieciskas, inte-
lektualas vai sabiedriskas intereses. Ru§&ica grafikas darbos var konstatét virkni atkartotu
motivu (pavs, vainags, dzérve, gulbis, starkis, lapa, ¢aska, kviesi u. tml.), kas atklaj gan
makslinieka pasaules uztveri, gan latkposma kulttras kontekstu. Maksliniekam neapgau-
bami bija nopietna attieksme pret dazadu télu izmantoSanu. Grafiskie elementi, kas saku-
ma Skiet nejausi izvéleti vai izteikti dekorativi, tomér pau? ari citu — simbolisku nozimi.
Rusdica zimétie atkartotie téli radija zinamu semantisko lauku, kas bija viegli nolasams
un atpazistams val, tie§i pretgji, izradijas mikla skatitdjiem, lasitajiem un makslas cienita-
jiem. Dazi Rus¢ica iecienitie motivi bija saistiti ar Eiropas tendencém, bet citi (heraldiskie

simboli) akcent&ja lokalo un ideologisko saturu.

Atslegvardi: grafiskais dizains, simboliska nozime, Ferdinands Ru&¢ics.



Symbolic Motifs in Ferdynand
Ruszczyc’s Graphic Design

ALGE ANDRIULYTE
The Lithuanian National Museum of Art, Institute of Art Research of Vilnius Academy
of Arts, Vilnius, Lithuania

In Vilnius, Ferdynand Ruszczyc (1870-1936) created a great number of memorable works,
including book, poster and postage stamp design as well as designing charity fairs. Having
worked fragmentarily in the field of applied graphics, he embarked on various projects —
both magnificent albums and small-scale ephemeral works. The years between 1910 and 1919
were particularly rich in publications of different kind that he designed. After 1919, the artist
devoted most attention to the activities of the Art Faculty of the Stephen Bathory University,
which could explain the applied character of his works: their largest part was meant for this
newly re-established institution. Each project had a story of its own that reflected Ruszczyc’s
artistic, intellectual or public interests. In Ruszczyc’s graphic works we can distinguish several
recurring motifs (a peacock, a wreath, a crane, a swan, a stork, a torch, a snake, wheat, etc.),
conveying both the artist’s world perception and the cultural context of that time. It is obvious
that the artist took a serious approach to the use of various images. Thus, seemingly random
graphic elements of purely decorative function also expressed another, symbolic meaning.
The recurring images drawn by Ruszczyc created a certain semantic field, which could easily
be read, recognized or, on the contrary, could hardly be deciphered by spectators, readers and
art lovers. Some motifs favoured by Ruszczyc were related to European tendencies, while

others (heraldic symbols) underlined local and ideological content.

Keywords: graphic design, symbolic meaning, Ferdynand Ruszczyc.



Religiskie motivi Mikaloja
Konstantina Cur]ona maksla

VAIVA LAUKAITIENE

M. K. Curlona Nacionalais makslas muzejs, Kauna, Lietuva

Mikaloja Konstantina Curlona (Mikalojus Konstantinas Ciurlionis, 1875-1911) radoga
darbiba ir izpelnijusies visai daudzu pétnieku uzmanibu. Tomér vina darbu religiskais as-
pekts, gkiet, nav ipasi apliikots. Patiesiba Curlona darbos ir atrodami religiski simboli un
témas. Tas nav tikai témas no Vecids un Jaunis Deribas, bet ari téli un simboli no citim
religiskajam un mitologiskajam sistémam. Ir skaidrs, ka berniba Curlonis tika audzinats
katoliska gara; velak studiju laika vin§ dzili interesgjas par Bibeli un Austrumu religijam,
arl par lietuvieu mitologiju. Curlona darbi ar religiskiem motiviem ir dazadu religiju un
zinatnisku teoriju sintézes pieméri.

Saja referata izmantotais iedalfjums balstas uz kristietibas Svétajiem Rakstiem, bet tas ne-
nozimé, ka pétita tikai &s religiskas sistémas ietekme. Sads iedalijums palidz veidot secigaku
analizi. Galvenas témas: Kéning, Pasaules radisana, Gréku pladi, fragmenti no stastiem par
Jahvi, Mozu, Kristu, Sv. Rohu un engeliem.

Curlona religisko tému interpreticijas ir gan originalas, gan ari tuvas citu
19.-20. gadsimta mijas makslinieku veikumam. Vina centieni apvienot dazadas religiskas sis-
témas un sniegt visparinatu priek$statu par Kungu (valdnieku) atklajas, analizéjot pasaules
valdnieka, Kénina jeb Jahves problematiku.

Curlonim ka kosmopolitam bija plags interegu loks. Sava jaunrade ving ieklava ne tikai
tradicionalo, bet ari eksotisko religiju un macibu motivus, simbolismu un idejas. Religiski
motivi Curlona darbos ir salidzinogi bie#i sastopami, tomér tie ne vienmér ir acimredzami.

Sadi motivi parasti ir maskéti un paradas tikai saistiba ar citim makslinieka interesu jomam.

Atslegvardi: éurlonis, religija, Bibele.



Religious Motifs in Mikalojus

Konstantinas Ciurlionis’s Art

VAIVA LAUKAITIENE
M. K. Ciurlionis National Museum of Art, Kaunas, Lithuania

The creative work of Mikalojus Konstantinas Ciurlionis has received attention of quite
a number of researchers. However, the religious aspect of his works seems to have received
fairly little interest.

As a matter of fact, Ciurlionis’s works do maintain religious symbols and subjects. These
are not only themes from the Old and New Testaments but also images and symbols from
other religious or mythological systems. It is obvious that as a child Ciurlionis was brought
up in the Catholic spirit; later during his studies he became deeply interested in the Bible, as
well as in Eastern religions, not to mention Lithuanian mythology. Ciurlionis’s pictures with
religious motifs are examples of the synthesis of various religions and scientific theories.

The division used in this report is based on the Scriptures of Christianity, but it does not
mean that the influence of only this religious system has been studied. Such division enables
to do a more consecutive analysis.

The main themes are as follows: Rex, Creation of the World, the Deluge, fragments of the
stories of Yehovah, Moses, Christ, St. Roch and angels.

Ciurlionis’s interpretations of religious themes are both original and close to the creations
of other artists of late 19th — early 20th century. His efforts to unite different religious systems
and give a generalized picture of the Lord (Ruler) become obvious in the analysis of the
theme of the World’s Ruler, Rex or Yehovah.

As a cosmopolitan, Ciurlionis had a wide range of interests. In his creative work, he was
employing the motifs, symbolism and ideas of not only traditional but also exotic religions and
teachings. Religious motifs are relatively common in the works of Ciurlionis, however they
are not always obvious. Such motifs are usually disguised and appear only in connection with

the painter’s other fields of interest.

Keywords: Ciurlionis, religious, Bible.



Melna &iska miltus mala:
Janis Rozentals starp nacionalo
un eiropeisko Latvijas simbolisma

19.-20. gadsimta mija

AIJA BRASLINA

Latvijas Nacionalais makslas muzejs, Riga, Latvija

Lai gan Latvijas simbolisma centralas personibas — gleznotaja Jana Rozentala
(1866-1916) — simbolista veikums ir aprakstits un analizéts l1dz§ingja makslas véstures lite-
ratiira, jaunas pétnieciskas informacijas apguve joprojam papildina latvie$u makslinieka gad-
simtu mija asimiléto iespaidu un virziena subjektivas interpretacijas raksturojumu.

Eiropeiskajam simbolismam raksturigas témas un fantastiskas biitnes Rozentala jaunradé
ienaca 19. gs. 90. gadu nogalé vienlaikus ar citu Eiropas moderno virzienu ierosinajumiem.
Saplastot vai mijoties ar vispareiropeiska simbolisma ideju adaptaciju, makslinieka radogaja
darbiba paraléli nostiprindjas nacionila romantisma ievirze, ko iedvesmoja romantizéta pie-
vér$anas latvie$u folklorai un mitologijai ka vienam no galvenajiem nacionalas pagidentifika-
cijas avotiem.

Péc studijam Péterburgas Keizariskaja makslas akademija parcelies uz multietnisko Rigu
(1901), Rozentals iesaistijas Baltijas regiona lielaka makslas centra dzive, piedalidamies gan
baltie$u, gan latviesu makslinieku apvienibas un izstadés.

Individuala stila modernizaciju virzija rietumnieciskie iespaidi, tostarp pastiprinajas Péter-
burga latvie$u studentu pulcina Rikis loka iepazitas vacu makslas ietekme, kas tolaik domi-
né&ja Baltijas kultartelpa (Makss Klingers (Max Klinger), Francs fon Stuks (Franz von Stuck),
Ludvigs fon Hofmanis (Zudwig von Hofmann) u. c.). Jauninajumus veicindja aktuala makslas
literatiira, saiknes ar Baltijas vacu makslinieku Borhertu (Borchert) pari, atbalsojot vacu sece-
sijas parstavju estétiku un tipisko simbolisma un jigendstila saistijumu.

Teskatu Latvijas simbolisma fenomena izpausmés ilustrés Rozentala glezniecibas pieméri,
kuru vida Melna diska miltus mala (1903, Latvijas Nacionalais makslas muzejs) ir viens no
zimigakajiem un pretrunigakajiem folkloras simbolikas savienojumiem ar starptautiski auto-

ritativa §veicie$u simbolista Arnolda Beklina (Arnold Bocklin) fantastisko télu pasauli.

Atslegvardi: Janis Rozentals, simbolisms, nacionalais romantisms, Latvijas maksla, Baltijas maksla.



Black Serpent Grinding Flour:

Janis Rozentals, Caught between
National and European Trends
in Latvian Symbolism at the
Turn of the 20th Century

AIJA BRASLINA
Latvian National Museum of Art, Riga, Latvia

Janis Rozentals (1866-1916) was a key figure in Latvian Symbolism, and even though his
contribution to the movement has been described and analysed in great detail by art historians,
certain aspects of the painter’s creative effort, such as his subjective interpretation of Symbolism
and the various influences he absorbed, still provide ample opportunities for research.

Motifs of European Symbolism and fantastical creatures began to appear in Rozentals’s
work at the end of the 1890s, alongside impulses from other modern European movements.
These adaptations of Pan-European Symbolist ideas alternated with a tendency toward
National Romanticism that also characterised the artist’s creative activity around the same
time — a tendency that was inspired by a romantic interest in Latvian folklore and mythology,
which in turn was seen as an important part of national self-identification.

After completing his studies at the St Petersburg Imperial Academy of Arts, Rozentals
moved to Riga (1901) — a multi-ethnic hub and the centre of the art world in the Baltic region,
and subsequently became involved in both Baltic and Latvian artist groups and exhibitions.
His individual style became more modern as a result of Western influences, particularly those
of German artists that dominated the Baltic cultural space at the time (such as Max Klinger,
Franz von Stuck, Ludwig von Hofmann, etc.) and of whose work Rozentals became aware
during his time with the Latvian student group Ritkts (Gnome) in St Petersburg. Certain
innovations in his approach came from the latest art literature, and from his contact with
the Borcherts, a German artist couple, — these innovations mostly echoed the aesthetics of
German Secession and the usual combination of Symbolism and Art Nouveau.

Samples of Rozentals’s work will serve to illustrate the phenomenon that is Latvian
Symbolism — among these is Black Serpent Grinding Flour (1903, Latvian National Museum
of Art), an exceptional and controversial painting that combines imagery derived from

Latvian folklore with the fantastical creatures of the internationally renowned Swiss

Symbolist Arnold Bécklin.

Keywords: Janis Rozentals, Symbolism, National Romanticism, Latvian art, Baltic art.



Janis Rozentals (1866-1916).

Pec pirmayjiem gadliem. Veltijums
Ritka dibinasanas (19.(31.)01.1891.)
simt trisdesmitajai gadskartai un
Jana Rozentala atcerem 2021. gada

EDVARDA SMITE

Latvijas Nacionalais makslas muzejs, Riga, Latvija

Péc pirmayjiem gailiem ir izstade Nepieradinatas dveseles. Simbolisms Baltijas valstu maksla ekspo-
nétas Jana Rozentala gleznas nosaukums. Pétijuma mérkis bija noskaidrot gleznas tapsanas,
eksponé$anas un vértésanas vésturi, ka arl precizét tas vietu Latvijas kultiiras vésturg, un
kopuma $is uzdevums ir izpildits. Diemzél arkartas situacijas apstaklos ir palikusi vél dazi lidz
galam nenoskaidroti jautajumi.

19.-20. gadsimta mija ieziméja jaunu posmu Latvijas makslas vésturg, proti —latviesu télotaj-
makslas tapanu, kur simbolisma iezimes bija tikai viena, tomér bitiska sastavdala. Saja laika
Péterburga studgjosie nakamie latvieSu miizikas un makslas korifeji ne tikai atrada par nepiecie-
$amu macities no Krievijas un Eiropas makslas sasniegumiem, bet pievérsas art latvie$u tautas
makslas mantojumam, vispirms tautas dziesmam, pasakam un teikam, varétu teikt ari: latviesa
un latviesu tautas dzilakajai — senajai batibai. Arvien aktualaka kluva doma par makslinieka
personigo pardomu un pardzivojumu atklasmi makslas objektos, kas parliecino$i — reizém tie-
sak, reizém apsléptak — ietverta ari latvie$u makslinieku simbolisma perioda darbos.

Simbolisma laikmetam Latvija pieder gan 1905.-1907. gada revoliicijas priek§nojautas,
gan pati revoliicija un tas sagrave, gan saglabata nakotnes ceriba. Arf tolaik latvie$u kultiras
telpa valdija atkirigi uzskati par makslas uzdevumiem un celiem to isteno$ana, bet taja pasa
laika ir parsteidzo$a vienpratiba misu tautai eksistenciali biitiskos jautajumos, kas kopiga
dazadiem makslas veidiem un rado$ajam personibam.

Velni ir viena no témam, kas aptuveni gadsimtu ceturksni ilga laika perioda (1890-1915) layj
latvieSu maksliniekiem apliecinat savu gan nacionali, gan individuali at$kirigo dabu un atskirigo
skatTjumu ari Eiropas makslas konteksta, jo tur 19. gadsimta $aja zona dominé divas ievirzes — Gis-
tava Doré (Guatave Doré) darbi (ilustracijas Bibelei, Miltona Zaudetajai paradizel, Dantes Dieviikajal
komédyar), ka ari Mefistofela téls, ko rosinajis Gétes Fausts un uz ta bazes tapusie makslas darbi
(galvenokart operas). Latvie$u télotajmaksla velnam vispirms pievérsies Adams Alksnis, tad Janis
Rozentals. Alk$na velni vizuali tuvi tradicionalajiem fauniem, bet vinu raksturu makslinieks némis
no latvie$u tautas pasakam — vini gan tiecas cilveku izmantot, tadu prata nepietiek, tada] nonak
mulkigas situacijas un kst smiekligi. Rozentals saviem velniem atradis citu veidolu (to izskats,
kaut ar ar ragiem un asti, tuvaks cilvékam), un $ie téli tiek atveidoti saspringtas, nereti dramatiskas
izvéles situacija. Vairakas $iem darbiem veltitas publikacijas aprakstita velnu mulkiba gkiet par-
spiléjums. Rozentala skic@s, pabeigtajos darbos un vina dzives laika notikusajas izstades velni at-
rodami aptuveni piecpadsmit gadu laika (1900-1915), un skaidri iezim&jas témas attistibas linija —
véstljuma arvien lielaku nozimi iegiist tiri cilvéciskas (un loti sarezgitas!) attiecibas starp virieti un

sievieti. Laika péc Pirma pasaules kara velni latviesu maksla nekad vairs nebis tik aktuali.

Atslegvardi: Janis Rozentals, simbolisms, mitologija, velns, izdzitie velni, makslinieka individualitate.



Janis Rozentals (1866-1916).

After the Cockerow. Dedication to the
130th Anniversary (19(31).01.1891)
of the Artists’ Group Ritkis and

Commemoration
of Janis Rozentals in 2021

EDVARDA SMITE

Latvian National Museum of Art

After the Cockerow is the title of the painting by Janis Rozentals exhibited at the show Wi/
Souls. Symbolism in the Art of the Baltic States. The aim of the paper is to elucidate the history
of the painting’s creation, exhibition and assessment as well as to specify its place in Latvia’s
cultural history, and this task has been largely accomplished. Unfortunately, due to the
pandemic emergency, some aspects remain not yet fully clarified.

Late 19th to early 20th century marked a new period in the art history of Latvia, 1. e., the
emergence of Latvian national art in which Symbolism was only one, albeit rather significant
component. At that time, the future founders of Latvian music and art, who studied in St
Petersburg, not only learned from Russian and European artistic achievements but also took up
Latvian folk art heritage, first of all folksongs, folktales and legends, which could be seen as the
deepest and oldest essence of Latvians and the Latvian nation. The idea of the artist’s individual
reflections and experiences conveyed in artistic objects became increasingly topical; this drive is
also convincingly embodied in the Symbolist-period works by Latvian artists, in either more direct
or covert manner. The Symbolist period in Latvia encompasses also presentiments of the 1905—
1907 Revolution along with the revolution itself, the following crackdown and the preserved hope
for the future. Diverging opinions about the tasks of art and ways to achieve them were current
in Latvian cultural space back then as well; at the same time, there was a surprising unanimity in
existentially crucial issues for the nation, uniting various fields of art and creative personalities.

Devils are among the subjects that for a quarter-century (1890-1915) allowed Latvian artists
to demonstrate their both nationally and individually distinct character and approach in the
European artistic context. Two tendencies prevailed there in the 19th century: firstly, these were
works by Gustave Doré (illustrations for the Bible, Milton’s Paradwe Lost, Dante’s Divine Comedy);
secondly, there was the image of Mephistopheles derived from Goethe’s Faust and subsequent
artworks (mainly operas) based on this plot. In Latvian fine arts, the devil was first taken up by
Adams Alksnis, then by Janis Rozentals. Alksnis’s devils are close to traditional fauns but the artist
has derived their character from Latvian folktales — they try to take advantage of humans but are
not intelligent enough, so they end up in foolish situations, making a laughing stock of themselves.
Rozentals’s devils are different in appearance (their look, although with horns and tails, is closer to
humans) and are shown in a situation of some tense, sometimes dramatic choice. The foolish devils
described in some publications dealing with these works seem to be an exaggeration. Rozentals’s
sketches, completed works and exhibitions organised in his lifetime feature devils in the course of
about fifteen years (1900-1915), and there is a clear line of thematic development. Purely human
(and very complex!) relationships between Man and Woman become increasingly dominant in
the narrative. In the period after the First World War, the representation of devils in Latvian art

declined and never regained the previous popularity.

Keywords: Janis Rozentals, Symbolism, mythology, devil, the artist’s individuality.



Postsimbolisms un
jaunas paaudzes
makslinieku radosie meklgjumi

DACE LAMBERGA

Latvijas Nacionalais makslas muzejs, Riga, Latvija

19. gadsimta simbolisma idejas Eiropas modernistu agrinaja dailradé turpinas ari
20. gadsimta sakuma, un tas saista ar jeédzienu podtsrmbolisms. Latvija $ie radosie meklgjumi
saistas ar to jauno paaudzi, kura dzimusi ap 1890. gadu, bet izaugusi Jana Rozentala izteik-
smigas dailrades iespaida.

Jazepa Grosvalda un Sigismunda Vidberga pirmajos darbos simbolisma motivu un jigend-
stila klatbitne uztverama ka jauna cilveka islaiciga paklautiba latkmeta noskanam. Ta¢u Pirma
pasaules kara smagais baglu liktenis un strélnieku kaujas maina makslinieku pasaules uztveri,
rada emocionalu pretsparu un dzivotgribu. Notiek aizrautiga pievérsanas modernajai francu
glezniecibai, tas neierastajiem izteiksmes lidzekliem un vizualajiem formas eksperimentiem.
Tomér vienlaicigi gleznas ar latkmetigu tematiku vini neatsakas no emocijam un simboliskam
visparcilvéciskam idejam (Jazeps Grosvalds, Jekabs Kazaks). Jaunos maksliniekus iedvesmo
ari vecmeistaru mantojums, kas izpauzas klasiskos mitologiskos un religiskos sizetos (Gederts
Eliass, Eduards Lindbergs). Vienlaicigi uzplaukst interese par latviesu folkloras tematiku (Nik-
lavs Strunke).

Savukart 20. gs. 20. gados latviesu maksla pieaug nacionalas identitates centieni ka patrio-
tisks jaunas neatkarigas valsts péckara jauncelsmes atspogulojums (Ansis Cirulis).

Péckara laika jaunas paaudzes maksliniekus vairs nesaista simbolisma ideju klasiskie prin-
cipi, tadu nevar noliegt, ka vinu domasana ir izaugusi uz §a kadreiz populara 19.-20. gadsimta
mijas virziena pamatiem. Postsimbolisma biitiba un nozimiba izpauZas emocionala pardzivo-
juma3, ko iespaido Pirma pasaules kara iznicibas gara izraisitas kolizijas, bet formas meklgju-

mos tas saistas ar klasiska modernisma virzieniem.

Atslégvérdi: postsimbolisms, jauna paaudze, klasiskais modernisms, Grosvalds, Kazaks.



Post-Symbolism and
the Creative Search of the
New Generation of Artists

DACE LAMBERGA
Latvian National Museum of Art, Riga, Latvia

The ideas of 19th century Symbolism in the early works of European modernists continue
into the early 20th century and are associated with the concept of Post-Symbolism. In Latvia,
this creative search is related to the young generation, which was born around 1890, and
which grew up under the influence of Janis Rozentils’s expressive work.

In the first works of Jazeps Grosvalds and Sigismunds Vidbergs, the presence of motifs of
Symbolism and Art Nouveau can be perceived as a temporary subordination of a young person
to the moods of the era. But the heavy fate of the First World War refugees and the battles of
the riflemen changed the artists’ perception of the world, created an emotional counterbalance
and the will to live. There is a passionate focus on modern French painting, its unusual means
of expression and visual experiments with form. However, at the same time, in paintings with
a contemporary theme, they do not give up emotions and symbolic universal ideas (Jazeps
Grosvalds, Jekabs Kazaks).

Young artists are also inspired by the legacy of old masters, which is reflected in classical
mythological and religious stories (Gederts Eliass, Eduards Lindbergs). At the same time,
interest in Latvian folklore is growing (Niklavs Strunke).

In the 1920s, on the other hand, the efforts of national identity in Latvian art increased,
which manifested itself as a patriotic reflection of the post-war development of the new
independent state (Ansis Cirulis).

The new generation of post-war artists is no longer bound by the classical principles of the
ideas of Symbolism, but it cannot be denied that their thinking has grown on the foundations
of this once popular turn-of-the-20th-century trend. The essence and significance of Post-
Symbolism is manifested in an emotional experience influenced by the collisions caused by the
spirit of the destruction of the First World War, but in the search for form it is connected with

the trends of Classical Modernism.

Keywords: Post-Symbolism, new generation, Classical Modernism, Grosvalds, Kazaks.



Latvija un latviesi skata
no Francijas

IVS PLASRO

Baltijas regiona véstures pétniecibas eksperts, Parize, Francija

Pirms 19. gadsimta frandu sabiedribai ir Joti maz zinaSanu par latvie$iem. Vacu ordena
bruninieku biedg&josa vacietiba dominé $ejienes ainava. Tomér daZi geografi un vésturnieki
cens$as plevérsties $al témal.

Kops 19. gadsimta vidus plasi izplatas geografijas gramatas un daudzi izglitoti lasitaji giist
zina$anas par regionu no $o autoru rakstita.

19.-20. gadsimta mija Baltijas jautajumi paradas gramatas, kuras rakstits par Krievijas im-
périju. Sadas publikacijas vairojas pec 1893. gada Francijas—Krievijas alianses izveidoSanas.
Tomér $ai posma latviesi un vinu zeme lielakoties nav uzmanibas centra.

Pirma pasaules kara laika latvie$u sarkanie strélnieki, kas cinas par Leninu, biedé bur-
zuaziju. Dazi intelektuali sak intereséties par $o regionu. Neatkaribas iegiiSanu plano tikai
izglitotas pilsoniskas aprindas. Interese par jaunajam Centraleiropas valstim pakapeniski pie-
aug. Péc Otra pasaules kara un Baltijas valstu pievieno$anas PSRS virkne gramatu aizstav to
tiesibas uz brivibu.

Dztedoias revoliicijas atnak$ana aizsak vairakas jaunas publikacijas, kuru autoru loks ir iero-

beZots. Sobrid Krievijas draudu jautajums regulari paradas presé.

Atslegvardi: Baltijas valstis, neatkariba.



Latvia and Latvians
as Seen from France

YVES PLASSERAUD

Expert in Baltic region history, Paris, France

Before the 19th century, the knowledge about Latvians among the French public was
extremely limited. The frightening Germanness of the Teutonic knights dominated the
landscape here. Some geographers and historians nevertheless tried to deal with the topic.

Since the mid 19th century, geography books were widely circulated, and many educated
readers derived their knowledge about the area from the writings of their authors. At the
turn of the 20th century, Baltic matters were dealt with in books describing the Russian
Empire. These publications multiplied after the signing of Franco-Russian Alliance of 1893.
However, during this period, the Latvians and their country appear to be largely out of sight.

During the First World War, the red Latvian Riflemen, ﬁghting for Lenin, Frightened
the bourgeoisie. Some intellectuals started showing interest in the area. The advent of
independence was perceived by the educated bourgeoisie only. Interest in the new Central
European states was growing. After the Second World War and the annexation of the Baltic
States by the USSR, a series of books defended their right to freedom. The advent of the
Singing Revolution brought about a new series of publications by a limited number of authors.

Currently, the Russian “menace” is regularly in the press.

Keywords: Baltic States, independence.



Latvijas izstades Francija
ka diplomatijas instruments

SUZANNA PURSJE-PLASRO

Neatkariga pétniece, Parize, Francija

Makslai vienmér ir bijusi iz$kirosa loma latvie$u nacijas veidosana. Tapéc makslas izsta-

dém arzemés ir batiska nozime.

Privatu iniciativu un personisku kontaktu laiks. 1920-1935.

Trikstot valsts atbalstam, oficialas izstades arzemés nenotika. Tapéc daudzus gadus da-
libu arzemju pasakumos nodro$indja tikai atsevisku makslinieku iniciativas, kas balstijas uz
agrakiem kontaktiem ar arvalstu partneriem.

Visbeidzot 1927. gada Latvijas valsts uzsaka jaunas republikas atpazistamibas sekmé$anas

politiku, ta¢u Parize nebija starp pirmajiem galamérkiem.

Iss valsts organizétu izstazu periods. 1935-1939.

Ulmana rezima laika makslas izstades piedzivoja augstako pacélumu. Sai posma arzemés
notika virkne Latvijas makslas izstazu (kopa 13), un pédéja pieturvieta péc Londonas bija
Parize 1939. gada.

Tris Baltijas valstis 1935. gada kopigi noorganizégja etnografisku izstadi un 1937. gada
piedalijas ari Parizes starptautiskaja izstade HMaksla un tehnika modernaja d=ive.

1939. gada Jeu de Paume galerija notika izstade Latvgas maksla: Glezniectha, télnieciba un tau-

tas maksla, kas nosledza starpkaru miera periodu.

Atgrie$anas pie starpvalstu attiecibam péc 1991. gada.

2001. gada Parizé, Trokadero muzeja, notika izstade Latvias vesture, makola, tradicijas — tajas
pasas telpas, kur 1935. gada bija sartkota Baltijas kopiga etnografiska izstade.

Tad 2005. gada vairakas Francijas pilsétas (Parizé, Bordo, Strasbiira, Liona) norisinajas
kultiiras festivals Parsteidzoia Latvia ar lielu izstadi Bordo Rigas makalinieku grupa 19151940
Klaviskats moderniomo.

Nesen, 2018. gada novembri, Strasbiara notika zinatniska konference un izstade
Jigendstils uz impériu robeZam: Strasbira un Riga. Visbeidzot, Orsé muzeja vargjam skatit vérie-

nigo izstadi Nepieradinatas dveseles. Simbolisms Baltijas valstis.

Atslégvardi: izstade, diplomatija, latvie$u nacija.



Latvian Exhibitions in France:
Diplomatic Media

SUZANNE POURCHIER-PLASSERAUD

Independent researcher, Paris, France

Arts have always been a decisive factor in the nation-building process for Latvians. Hence

the importance of the artistic exhibitions in foreign countries.

A time for private initiatives and personal links. 1920-1935

Because of a lack of the state support, there were no official exhibitions abroad. Thus for
several years the only form of participation in foreign events consisted of isolated initiatives
by artists who had established prior links with foreign counterparts.

Finally, in 1927 the Latvian State initiated a policy in order to raise the profile of the young

Republic. But Paris was not among the first destinations.

A short period of state organized exhibitions. 1935-1939

During the Ulmanis regime , art exhibitions were at their greatest. The period saw a
succession of exhibitions (13) of Latvian art abroad, and Paris was the last of them, after
London in 1939.

The three Baltic States managed to organise a joint ethnographic exhibition in 1935, and
together in 1937, took part in the Paris International Exhibition of Arts and Technology in
Modern Life.

Then in 1939 came finally the Musée du Jeu de Paume art exhibition Art de la Lettonte: peinture,

deulpture et art populaire which was a closing to the peace period of the interwar years.

A return to the state to state relations after 1991

In 2001, an exhibition was set up in Paris: La Lettonie, histoire, arts, traditions at the Musée
du Trocadéro Paris, the same premises as the 1935 joint Baltic ethnographic exhibition.

Then in 2005, the cultural season Etonnante Lettonie took place in several French towns
(Paris, Bordeaux, Strasbourg, Lyon), with a large exhibition Le Groupe de Riga 1915-1940:
un moderntsme classique, in Bordeaux.

Recently, in November 2018, a scientific conference/exhibition “Art Nouveau on the
Borders of Empires: Strasbourg and Riga” took place in Strasbourg. Finally, a major exhibition
“Wild Souls. Symbolism in the Baltic States” was held at the Musée d’Orsay in Paris.

Keywords: independence, Latvians, politics.



Kas te tik nepieradinats?
Projekta Baltijas simbolisms
sinergija un rezonanse

GINTA GERHARDE-UPENIECE

Latvijas Nacionalais makslas muzejs, Riga, Latvija

Laika, kad Baltijas simbolisma projekts ir nosléguma fazé un pandémijas apstakli ietekme-
jusi izstades ierasto norisi Riga, Latvijas Nacionalaja makslas muzeja, joprojam tiek jautats par
projekta aizsakumu Orsé muzeja un turpindjumu tagad jau tris Baltijas valstu galvaspilsétas.

Referata galvenais uzdevums ir parskatit ieguvumus, kurus summéjot més nonacam lidz
galarezultatam. Projekts, kas iesakas ka izzino$s process simbolisma izpétg, ir bijis nozimigs
Baltjjas kultiiras saiknei un diplomatiskajam attiecibam ar Franciju, ta ir bijusi virskuratora
Rodolfa Rapeti (Rodolphe Rapetti) neap$8aubama veiksme un Baltijas nacionadlo makslas muzeju
savstarpéjas sadarbibas rezultats. Rodolfs Rapeti ar patiesu interesi pienéma miisu uzaicina-
jumu, un mums, Baltijas parstavjiem, bija unikala iesp&ja stradat ar lielu personibu un nozares
profesionali. Ipasi rado$s bija projekta sagatavoSanas posms — darbu izvéle, diskusijas par
izstades nosaukumu, jauni atklajumi un skatpunkti nosaciti zinama téma. Sakotnéji projekts
bija ieceréts Parizg, bet konkrétas vietas izvéle, pateicoties Orsé muzeja prezidentei Loransai
Dekarai, rezultgjas ar sapna piepildijumu — iespgju izstadi rikot viena no pazistamakajiem
muzejiem pasaulé. Izstadei Nepieradinatas dveseles. Simbolisms Baltyas valstis Orsé muzejs pie-
davaja visprestizako zali, muzejs bija ar1 galvenais finansialais partneris izstades un tas kata-
loga realizacija. Projekta turpinajums un izstades Tallina un Vilna katra ar saviem akcentiem
pievienoja tam atskirigas nokrasas.Noslédzot etru izstazu projektu ta sakuma un ari beigu
punkta Riga, varam secinat, ka $aja aspekta més esam bijusi sava veida izredzéti, jo Baltijas
muzeju darbinieki ka vienota komanda spéja pievérst uzmanibu miisu valstim ne vien kul-
tiiras, bet ar1 politiskaja un diplomatiskaja zina. Loransa Dekara vairakkart atgadingja, ka
Eiropa ir vienota ne tikai politika, bet ari kopigu kultiiras vértibu radisana. St parlieciba,
kas ir viens no Orsé muzeja izstazu politikas stirakmeniem, lava paradit, ka art mazzinamas
Baltijas makslinieku devums lidzas pazistamu meistaru darbiem pieder pie vienota Eiropas

kulttiras mantojuma.

Atslégvardi: pétnieciba, diplomatija, Baltijas muzeju kopdarbs, Orsé muzeja pieredze.



What is So Wild Here?

Synergy and Resonance
of the Project Symbolism
in the Art of the Baltic States

GINTA GERHARDE-UPENIECE
Latvian National Museum of Art, Riga, Latvia

At a time when the project of Baltic Symbolism has come to its closing phase and the
pandemic has affected the usual course of the exhibition at the Latvian National Museum of
Art in Riga, questions still arise about the beginnings of the project at the Musée d’Orsay and
its continuation in the three Baltic capitals.

The main task of the paper is to survey the gains that added up to the final result. The
project that began as an investigative process of Symbolism has been an important promoter
of cultural contacts and diplomatic relations between the Baltic States and France. It was
also a definite success of the general curator Rodolphe Rapetti helped by the cooperation
between Baltic national art museums. Rapetti was truly interested to accept our invitation and
we as the representatives of the Baltic States got a unique opportunity of working together
with a great personality and an outstanding professional in the field. Especially creative was
the preparatory stage of the project, including the selection of works, discussions about the
exhibition’s title, new discoveries and perspectives in the rather well-known area. The project
was initiaﬂy envisaged to take place in Paris but the choice of venue, thanks to the President
of the Musée d’Orsay Laurence des Cars, resulted in the fulfilled dream of the show opened
in one of the world’s top museums. The Musée d’Orsay offered its most prestigious hall to
the exhibition Wild Souls. Symbolism in the Baltic States; the museum was also the main financial
partner, enabling the realisation of both the exhibition and its catalogue. The continuation of
the project with exhibitions in Tallinn and Vilnius added their own accents to the whole.

Concluding the project of four exhibitions at the place of its beginning as well as end with
a presentation in Riga, we can feel lucky in a sense, as the united team of Baltic museum
professionals was able to draw attention to our countries not just from the cultural but also
from the political and diplomatic aspect.

Laurence des Cars reminded several times about Europe being united not only in politics but
also in the creation of shared cultural values. This conviction, one of the cornerstones of exhibition
policy at the Musée d'Orsay, allowed demonstrating that the output of the little-known Baltic

States belongs to the unified European cultural heritage alongside renowned masters.

Keywords: research, diplomathy, Baltic museums, collaboration, Musée d’Orsay.



PAR AUTORIEM

Dr. art. Kristiana Abele ir Latvijas Makslas akadémijas Makslas veéstures institiita va-
dosa pétniece, Makslas véstures un teorijas katedras vieslektore un Latvijas Zinatnu aka-
démijas korespondétajlocekle. Pétijumu rezultati par 19. gs. otras puses un 20. gs. sakuma
Baltijas makslu atspoguloti monografijas par maksliniekiem Péteri Krastinu (2006) un Joha-
nu Valteru (Valteru-Kiaravu) (2009, 2014), Latvijas makslas véstures 3. un 4. séjuma (2014,
2019) dalas par makslas dzivi no 1840. lidz 1915. gadam, rakstos, referatos, lekcijas un
izstadés. Sastadijusi rakstu krajumus Latvgas makola tuvplanos (2003) un Personiba makoslas
procesos (2012), ka art zurnala Kunotiteaduslikke Uurimusi tematisko laidienu Representing
Art History in the Baltic Countries: Experiences and Prospects (2018, 27. sgj., Nr. 1-3). Strada
daudzs&jumu izdevuma Latvijas makoslas vésture redakcijas komanda Eduarda Klavina vadi-
ba (kop$ 2013), piedalas zurnala HMakslas Vesture un Teorga veidosana (kops 2003; galv. red.

Elita Grosmane) un gatavo monografisku pétijumu par gleznotaju Voldemaru Zeltinu.

Dr. art. Alge Andrjulite ir Vilnas Makslas akadémijas Makslas pétniecibas institiita vado$a
pétniece, Lietuvas Nacionala makslas muzeja direktora vietniece pétniecibas un publikaciju dar-
ba, iepriek§ vadijusi Lietuvas Makslas vésturnieku savienibu. Studéjusi makslas vésturi Vilnas
Makslas akademija (Mg. art., 1997; Dr. art. 2006). Profesionalo intere$u centra ir Lietuvas maksla
un vizuala kultdra 19. gs. beigas un 20. gs. sakuma, modernizacijas procesi un Vilnas kultiiras
izpéte. Anonimi recenzéta zurnala Acta Academiae Artium Vilnenosws koordinatore (2008-2018), kops

2017. gada — redkolégijas locekle.

Dr. art. Ajja Braslina ir Latvijas Nacionala makslas muzeja (LNMM) Kolekciju un zinat-
niskas izpétes nodalas (18. gs. — 20. gs. pirma puse) vaditaja kops 2002. gada. Latvijas Makslas
akadémijas Makslas zinatnes nodalas lektore (1997-2007), lasijusi lekciju kursu par 19.-20. gs.
Latvijas makslu. Veidojusi LNMM pastavigas ekspozicijas (2005, 2016). Darbojas ka izstazu
kuratore, kiirgjusi ar1 ar 19.-20. gs. mijas makslas izpéti saistitas izstades Johans Valters / Johann
Walter: 1869-1952 (kopa ar Kristianu Abeli, 2009-2010) un Janis Rozentals (1866—1916). Maksla
un tehnika (2016). Kopa ar Laimu Slavu sastadits jaunakais monografiskais izdevums par Jani
Rozentalu (2017). Zinatniskas intereses un publikacijas veltitas Latvijas makslai un makslas

dzivei (1850-1940), specializacija — vietgjo modernistu starptautiskie sakari.



Dr. art. Ginta Gerharde-Upeniece ir Latvijas Nacionala makslas muzeja (LNMM)
Latvijas Vizualas makslas departamenta vaditaja, bijusi ICOM Latvijas Nacionalas komi-
tejas priekssédétaja (2004-2010), Valsts kultirkapitala fonda padomes locekle (2020), ir
Latvijas Makslas akadémijas vieslektore, izsta?u kuratore. Regulari piedalas starptautis-
kas zinatniskajas konferencés. Nozimigakas publikacijas: Oljerds Grosvalds (1884-1962).
Diplomatiyas loma Latvijas makslas starptautivkaja reprezentacya. 20. gs. 30. gadi (2013); Latvi-
Jas glezniectbas mewtardarbi. 20. gadsimts (2013); Maksla un Latvgas valsts. 1918-1940 (2016).
Nozimigakie projekti: Marka Rotko simtgades izstade sadarbiba ar VaSingtonas Nacio-
nalo galeriju (2003); festivali Parsteidzoia Latvia (2005) un Francijas pavasaris (2007) sa-
darbiba ar Franciju (Bordo, Strasbira); izstade /9/4 programmas Riga — kultiras galvas-
pilseta 2019 ietvaros; izstade Portrets Latvga. 20. gadsimts. Sejas iztetkome (2018); projekts
Simbolisms Baltijas valstis (2018-2021) sadarbiba ar Orsé muzeju Parizé, Igauniju un
Lietuvu (Vilna).

Dr. art. Silvija Grosa ir Latvijas Makslas akadémijas Makslas véstures un teorijas ka-
tedras vaditaja, profesore. Lekciju kursu un pétniecisko interesu loka tematika ir Rietumei-
ropas sendko periodu makslas vésture, jigendstila perioda arhitektiira un dekorativa maks-
la Latvija. Vairak neka 50 publikaciju, no kuram nozimigakas: Dekors Rigas jigendatila perioda
arbitektira (2019), Latvijas makslas vestures 3. séjuma dalas par lietisko dizainu un indus-
trialo dizainu no 1840. Iidz 1890. gadam (2019), Brivmarniectha. Zimes un Rigas arbitektiira”
(2016); Latvgas makslas vestures 4. s&juma dalas par arhitektiiru, lietisko makslu un dizainu no
1890. lidz 1915. gadam (2014). Sastadijusi rakstu krajumus Jigendstils. Laiks un telpa (1999),
Latvgas makola ostarptautioko vakaru konteksta (2000). Piedalijusies starptautisku zinatnisko
konferendu organizésana: Jagendstils Baltya. Laiks un telpa: Ballgas jaras valstis 19.-20. go. mia
(1996). Ka konsultante sadarbojusies ar Latvijas Nacionalo makslas muzeju. Nozimiga-
kie projekti: antikds un renesanses télniecibas nolgjumu ekspozicija Skulptiru mezs (2020);

izstade Jigendstils. Pirmodkumd. letekmes. Savdabiba (2018).

Dr. habil. art. Eduards Klavins ir Latvijas Makslas akadémijas Makslas véstures institiita
direktors un vadosais pétnieks, profesors. Macibu kursu un pétnieciska darba tematika —
Latvijas 19. un 20. gs. maksla, Rietumu 20. gs. maksla, makslas véstures metodologija. Ap
90 publikaciju par minétajam témam. Plagakas un butiskakas: gramata Latviesu portreta glez-
niectba. 1850-1916 (1996); monografija par latvieSsu modernisma iniciatoru Jazepu Gros-
valdu — Dzo. Jazepa Grosvalda dzive un maksla (2006); nodalas daudzséjumu izdevuma Latvijas
makolas vesture 4., 5., un 3. sejuma (2014, 2016, 2019), ir ar1 §1 izdevuma sastaditajs un zinat-

niskais redaktors.



Dr. art. Dace Lamberga ir Latvijas Nacionala makslas muzeja (LNMM) kuratore, organi-
z&jusi vairak neka 50 izstides LNMM un arzemés (Armenija, Baltkrievija, Belgija, Cehija, Da-
nija, Francija, Islandg, Trijﬁ, Krievija, Luksemburga, Niderlandé, Norvégija, Zviedrija). Vina ir
projekta Stmbolisms Baltijas valstts (Parize, Tallina, Vilna, Riga, 2018-2021) darba grupa. Dace
Lamberga 1975. gada beigusi Latvijas Makslas akadémijas Makslas véstures un teorijas nodalu.
2007. gada ieguvusi doktora gradu. Publicgjusi vairak neka 300 rakstus par makslu. Nozimiga-
kas gramatas: Klasiskaws modernwmo: Latvgas glezniectba 20. gadsimta sakuma (2004, 2016; izdota
arT frandu, igaunu un anglu valoda); Jekabs Kazaks (2007); Valdemars Tone (2010); Latvgas makala
atmbolisma laikmeta (2019). Izdevumu Fridribs Milts (sastaditaja), Sigita Daugule un Edgars Verpe
lidzautore (visi 2017). Piedalijusies vairak neka 30 konferencés Latvija un arzemés (Baltkrievija,

éehijﬁ, Igaunija, Francija, Lietuva, Polija, Vacija, Zviedrija).

Mg. art. Vaiva Laukaitiene absolvgjusi Vitauta Diza Universitates Makslas fakultat, iegtistot
magistra gradu Lietuvas un Eiropas télotaja maksla. Vinas pétnieciskas intereses jau studiju
laika bija saistitas ar Mikaloja Konstantina Curlona dailradi. 1996. gada Laukaitiene saka
stradat M. K. CurJona Nacionalaja makslas muzeja Kauna un kopg 2005. gada vada Mikaloja
Konstantina Curlona nodalu. Vairak neka divu dekau gaita vina ir neatlaidigi popularizé-
jusi Curloni — vienu no ievérojamakajiem lietuvie$u maksliniekiem: kirgjusi un koordingjusi
starptautiskas izstades, sagatavojusi un koordinéjusi zinatniskas konferences, ka ari istenojusi
dazadus citus projektus. Kop§ 1996. gada piedalijusies 33 kopizstazu un 13 retrospektivu

izstazu kiirésana un koordinésana Lietuva, ASV un daudzas Eiropas valstis.

Dr. iur. Ivs Plasro doktora gradu industriala ipa§uma tiesibas ieguvis Parizes Politikas zinat-
nu institita. Tiesibu zinatnieks, advokats (1965-1995). Kop§ 1996. gada Francijas Minoritasu
tiesibu aizstavibas grupas priek$sédétajs. Plasro ir Baltijas pétniecibas aizsacgjs Francija, Cen-
traleiropas un Austrumeiropas naciju jautajumu eksperts. Darbojies ka konsultants integracijas
jautajumos Igaunija un Latvija, bijis docétdjs Kaunas un Vilnas universitates, Starptautiskaja
aizsardzibas koledza Francija. Plasro ir daudzu rakstu un gramatu autors par minoritasu jauta-

jumiem, identitates témam, ka ari par Centraleiropas, Austrumeiropas un Baltjjas valstim.

Dr. hist. Suzanna Pur§jé-Plasro ir neatkariga pétniece, kas ieguvusi doktora gradu
vasturé Sorbonnas Universitaté par pétijumu La contribution des arts visuels — et des artistes —
a lidentité nationale. Le cas de la Lettonie 1905-1990. (Vizualo makslu teguldtjums nacgas identita-
tes tapiand. Latogas piemérs. 1905-1940, 2011). Nozimigakas publikacijas: Les arts de la nation.
Conostruction nationale et arts visuels en Lettonte 1905-1959 (Nacijas maksla. Valsts tapiana un vi-
zualds makslas Latvija. 1905-1954, 2013), Arts and a Nation: The Role of Visual Arts and Artists
in the Making of the Latvian Identity, 1905-1940 (Maksla un nacija. Télotajmakslas un maks-
linieku loma latvie$u identitates veido$ana, 2015). Kopa ar lidzautoriem tapu$as vaira-
kas publikacijas par Baltijas valstim: Capitales baltes (Baltijas valstu galvaspilsetas, 1999);
Carnets baltes 1980-1999 (Picztmes par Baltijas valstim no 1980. lidz 1999. gadam, 1999);
Les Litvaks, héritage universel ’un monde juif dwparu (Litvaki. Zuduids ebreju pavaules universalais
mantojums, 2008).

Purgjé-Plasro ir piedalijusies vairakas konferencés, publicéjusi rakstus par Latvijas vésturi

un mikslas vésturi.



Mg. art. Daniels Prics ir Nacionala muzeja (Stokholma) 18. gs. glezniecibas, zim&umu
un grafikas kolekcijas glabatajs. Vina parzina ir ari muzeja plasa ilustraciju kolekcija, bet
pétnieciba un publikacijas parsvara saistitas ar divam témam. Viena no tam ir 17. un 18. gs.
italu un fran¢u glezniecibas un zim&uma nozime 18. gs. beigu Zviedrijas makslinieku un
mikslas pazingju aprindas. Otra téma — 19.-20. gs. mijas zviedru maksla, Tpas$i ilustracija.
Prics ieprieks bijis kurators Princa EiZzena muzeja Waldemarsudde Stokholma. Vins ir sarikojis
vairakas izstades, pieméram, Simbolisms un dekadence muzeja Waldemarsudde 2015. gada. Taja
tika eksponati ar1 latvie$u makslinieku, pieméram, Jana Rozentala darbi, kas deponati no

Latvijas Nacionala makslas muzeja. Lidzkurators izstadei Arkadija — zaudeta paradize Naciona-

laja muzeja Stokholma (2020).

Dr. h. c. art. Edvarda Smite vairak neka detrdesmit gadus (1972-2015) stradajusi Latvijas
Nacionalaja makslas muzeja, iegiistot lielu pieredzi ekskursiju vadisana, lekciju lasisana, iz-
stdZu organizé$ana un zinatniskaja pétnieciba. Kop§ 2016. gada lasa lekcijas, vada ekskursijas
un turpina pétniecibas darbu ka pagnodarbinata persona.

Pétljumu témas galvenokart saistitas ar Latvijas profesionalas makslas senako pos-
mu — no 1790. lidz 1915. gadam. Nozimigakas publikacijas: raksts Latvijas maksla 19. go. —
20. go. vakuma (Muzeja rakoti 5. Latvijas makslas véestures epizodes. 18. go. betgas — 20. go. sa-
kuma, 2011); Seni nottkumi. Jaunas liecthas (nodala par Jilija Federa dzivi izdevuma
Jilijs Feders, 2013); raksts par Jilija Déringa darbibu portreta Zanra gramata — izsta-
des kataloga Portrets Latvia. 19. gadsimts (2014); monografja Karlis Hians (2016); raksts par
Grosku-Kleinu dzimtu vésturi un albuma vésturi krajuma Kurzemes albumos (2016); monografija
Johans Heinrths Baumanis (kopa ar Paulu Daiju, 2017); raksts Karla Gotharda Grasa padportrets
Latvijas Nacionalas bibliotekas Zinatnisko rakstu 5. (XXV) sgjuma Dzejnicks un makslinieks
Karls Gothards Grass (1767-1814) (2020).
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