Iﬂi!i!llll
i







LATVIJA
NORVEGIJA

aaaaaaaaaaaaaaaaa
ooooooooooooooooooo



lzdevuma sagatavoSand izmantoti Latvijas Republikas KultGras ministrijas,
EEZ programmas LV04 projektu Istenotadju,

Valsts kultUras piemineklu aizsardzibas inspekcijas un

Latvijas Republikas FinanSu ministrijas materidali un fotoarhivs.

Sis izdevums veidots ar Eiropas Ekonomikas zonas (EEZ) finan3u instrumenta un
Latvijas valsts finansidalo atbalstu. Par izdevuma saturu atbild Kultoras ministrija.

LatvieSu valodas teksta redaktore: Velta Holcmane
Tulkojums anglu valodad: SIA “Skrivanek Baltic”
Dizains: Sandra Betkere

lespiests: SIA “Dardedze Holografija”

ICELAND
LIECHTENSTEIN
NORWAY

© Latvijas Republikas Kulturas ministrija, 2017



SATURS/TABLE OF CONTENTS

4
PRIEKSVARDI/FOREWORD

10
ELEJAS MUIZAS APBUVES RESTAURACIJA
RESTORATION OF ELEJA MANOR PREMISES

18

CESU VIDUSLAIKU PILS SAGLABASANA REGIONA
SOCIALEKONOMISKAJAI ATTISTIBAI
CONSERVATION OF CESIS MEDIEVAL CASTLE
FOR REGIONAL SOCIOECONOMIC
DEVELOPMENT

28

KULDTGAS VECA RATSNAMA RESTAURACIJA UN
TA KULTURAS PAKALPOJUMU KVALITATES UN
PIEEJAMIBAS UZLABOSANA

RESTORATION OF KULDIGA OLD TOWN

HALL AND IMPROVEMENT OF QUALITY AND
ACCESSIBILITY OF ITS CULTURE SERVICES

38

LUDZAS LIELAS SINAGOGAS RESTAURACIJA

UN EBREJU GARIGA MANTOJUMA ATDZIMSANA
RESTORATION OF THE GREAT SYNAGOGUE OF
LUDZA AND REVIVAL OF JEWISH SPIRITUAL
HERITAGE

48

JANA AKURATERA MUZEJA RESTAURACIJA
RESTORATION OF THE MUSEUM OF JANIS
AKURATERS

58

RIGAS JUGENDSTILA CENTRA KULTURAS
MANTOJUMA DIGITALIZACIJA UN VIRTUALA
MUZEJA IZSTRADE

DIGITIZATION OF CULTURAL HERITAGE OF RIGA
ART NOUVEAU CENTRE AND DEVELOPMENT OF
VIRTUAL MUSEUM

68

REZEKNES ZALAS SINAGOGAS RESTAURACIJA,
IEKLAUJOT KOKA ARHITEKTURAS MANTOJUMA
CENTRA UN EBREJU KULTURAS MANTOJUMA
EKSPOIZICIJAS IZVEIDI

RESTORATION OF THE GREEN SYNAGOGUE OF
REZEKNE, INCLUDING THE CREATION OF WOODEN
ARCHITECTURE HERITAGE CENTRE AND AN
EXHIBITION ON THE JEWISH

CULTURAL HERITAGE

78

RAINA UN ASPAZIJAS MUZEJA ATJAUNOSANA
RESTORATION OF THE MUSEUM OF RAINIS AND
ASPAZIJA

82
RAINA MUZEJS TADENAVA
MUSEUM OF RAINIS TADENAVA

92

RAINA UN ASPAZIJAS VASARNICA JURMALA
RAINIS AND ASPAZIJA SUMMER COTTAGE IN
JURMALA

102
RAINA UN ASPAZIJAS MAJA RIGA
RAINIS AND ASPAZIJA HOUSE IN RIGA

112

LATVIJAS ETNOGRAFISKA BRTVDABAS MUZEJA
OSTAS NOLIKTAVAS RESTAURACIJA
RESTORATION OF THE LATVIAN ETHNOGRAPHIC
OPEN-AIR MUSEUM'S PORT WAREHOUSE

122
PECVARDS/AFTERWORD



Nosledzot EEZ programmu “KultGras un dabas mantojuma saglabdasana un
atjaunindsana”, ir patiesa gandarjuma sajuta. Turklat kopigi paveikto darbu un ieguldijumu
novérté ne tikai Latvijas iedzivotdji un viesi, bet arn profesiondli un arvalstu eksperti, kuri
atjaunotajam celthém pieskirusi vairdkas nozimigas arhitektGras un kultGras balvas.

Ar programmas finanséjumu ir atjaunota virkne nozmigu Latvijas celtnu — visi tris Raina un
Aspazijas muzeji, Jana Akuratera muzejs, Kuldigas ratsnams, Rézeknes un Ludzas sinagoga,
Ceésu viduslaiku pils un Elejas t€jas namins.

Programmas laika realizétie projekti velreiz apliecina, ka ir nozimigi ne fikai prast, bet an
izprast un izzindt. Atjaunotas ekas mudina ne tikai pasargat un saglabat kultGras mantojumu
nakamajam paaudzem, bet ar nodot taldk zinGSanas un prasmes, ka to dart, nezaudéjot
attiecigd veéstures posma elpu ar tam raksturigajam iezimém un detaldm, izmantotajam
metodém un darbarikiem.

Paveiktais vélreiz pierada, ka kultGras mantojums nav tikai pagatne un vésture, bet lielad mera
mUsu izpratne par naciondldm veéertibdm un atbildiga attieksme pret nakotni. Esmu gandarita,
ka visos EEZ programma afjaunotajos objektos izmantotas autentiskas un ropigi izpétitas
metodes. Saja projektd ieguto pieredzi un atklato lieliska rezultata formulu aicinu atceréties an
turpomak!

Ekas dvésele un saturs
Mijiedarbiba ar vietu, kur ta celta

+ izpratne + zinGSanas par kultOras mantojumu +
saglabasanas un atjaunosanas prasmes
Pateiciba par paveikto -

Dace Melbarde
kultdras ministre
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With the conclusion of the EEA programme “Conservation and Revitalisation of the
Cultural and Natural Heritage” we can be truly proud of what we have achieved. Moreover,
our joint efforts and contribution are not only appreciated by residents and visitors but also by
professionals and international experts who showed their appreciation with architecture and
culture awards.

Funding from the programme enabled the restoration of several significant buildings — all three
Rainis and Aspazija museums, the Janis Akuraters Museum, Kuldiga Old Town Hall, the Rézekne
and Ludza Synagogues, Césis Medieval Castle and Eleja Tea House.

The projects implemented under the programme are a reminder of how essential it is not only
to protect and preserve the cultural heritage for future generations but also to pass on the
knowledge and skills to do it without losing the essence of the respective historical era with its
characteristic features, techniques and tools.

Our accomplishment proves once again that the cultural heritage is not just the past and
history but to a large extent our understanding of national values and a responsible attitude
to the future. | am truly delighted that all the objects renovated under the EEA programme
made use of authentic and thoroughly researched restoration methods. | suggest we bear in
mind the experience gained and the formula for excellent results we discovered during the
programme!

Soul and content of the building

- - . + understanding + knowledge + practical skills
Interaction with its location

With gratitude,

Dace Melbarde
Minister for Culture
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Aizmetni sadarbibai starp Norvégijas KultGras mantojuma direkciju un Latvijas kultdras
mantojuma sektoru radusies jau loti sen. Kad mums radas iesp€ja piedalities EEZ finansu
instrumenta kultGras programma Latvijd, més nevilcingjamies ne mirkli un bijagm gatavi
piedalies.

Sodien més sakam pédé&jos vardus veiksmigai kultGras mantojuma programmai. Mé&s zindm
visus projekfus no galvas un esam apmekl€jusi gandriz visus objektus. Par Zalo sinagogu un
Kuldigu més rungjam ka par kaut ko visparzinadmu. Sie objekti mums ir [oti tuvi un pazistami,
un mes ar tiem lepojamies. Més citéjam Raina un Aspazijas darbus, més zindm vinu dzivi un
literaro dailradi. Kada kolége reiz aprakstija savas izjotas, katru dienu sava kabinetd aplUkojot
Elejas projekta bildi un sapnojot par to, ka kadu dienu vares baudit tasiti t€jas restaurétaja téjas
namind.

Gandriz visiem projektiem, parko st@sta sigramata, bija partneris no Norvégijas. EEZ programmas
realiz&$anas laika cilvéki gan no Latvijas, gan Norvédijas ir guvusi jaunu pieredzi, un ndkamajam
paaudzem ir saglabatas verfigas ekas. Zindsanas par tradiciondlajiem amatnieku darbarikiem,
celtniecibas metodém, projektu vadibu pédéjo gadu laika ir vairakkart celojusas abos virzienos
pari Baltijas jOrai tiesi tapat, ka tas ir noticis ieprieksejos gadsimtos.

Norvégijas KultOras mantojuma direkcija apsveic savus Latvijas partnerus ar lielisku darbu EEZ
finansu instrumenta kultGras mantojuma programmasistenosanad. Mums bija liels gods stradat ar
jums visiem. Més patiesi priecajamies par rezultatiem un ceram, ka musu sadarbiba turpindsies
vél ilgi peéc 3§ EEZ planoSanas perioda.

JERNS HOLME
Norvégijas Kultdras mantojuma direkcijas generdaldirektors



The relationship between the Norwegian Directorate for Cultural Heritage and the
Latvian cultural heritage sector goes back a long way. When the opportunity arose to
participate in the EEA Grants culture programme in Latvia, we did not hesitate for a moment
and were ready fo come on board!

Today, we write the final words on a successful programme on cultural heritage. We know
the projects by heart and have visited most of them. We refer to the Green Synagogue and
Kuldiga Old Town Hall as if everybody knows these projects. They are so familiar to us and we
are very proud of them. We recite from the works of Rainis and Aspazija, we know their lives
and their literary production. A colleague once described how she looks at the photo of the
Eleja project in her office every day and dreams of one day being able to enjoy a cup of tea
in the restored tea house.

Nearly all the projects presented in this book had a Norwegian partner. People from both
Latvia and Norway have gained new experience during the implementation of the EEA Grants
programme and valuable buildings have been saved for future generations. Knowledge about
craftsmen’s tfraditional tools, building techniques, management and more have travelled both
ways across the Baltic Sea many times during the past years, just as it did in previous centuries.

The Norwegian Directorate for Cultural Heritage congratulates our Latvian partners on their
excellent work on the EEA Grants cultural heritage programme. It was a great honour to work
with you all. We are truly happy with the results and hope that our collaboration will continue
long after this EEA Grants planning period is over.

JORN HOLME

Director General Norwegian Directorate for Cultural Heritage
PN
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Cilvéce nevar pastavet bez atminas, bez kultiras mantojuma. Tikai tam, kam ir pagatne,
ir an nakotne. Sapni par nakotni rodas no atmindm par pagatni. Zaudégjot Sis atminas, nav
pamata sapniem, paliek tikai tagadnes eksistence.

Més véstjumu ndkamajam paaudzém par savu laiku nododam ar kultGras mantojuma
starpniecibu. Ta saglabdsana nav tikai skats pagatné, pec butibas ta ir saruna par nakotni.
RUpes par Simantojuma saglabasanu sen jau ir parkdpusas atsevisku valstu robezas un kluvusas
par visas cilvéces kop€ju nostaju pret cilvéka dzives kvalitates nodrosinasanu. Tiesi tapéc
arvien vairak uzmanibas japievers dazadu valstu specidlistu sadarbibai, vértibu saglabasanas
sistemam un metodém, kopigos projektos iegustot zindsanas un jaunu pieredszi.

Saja zind kops 1993. gada Latvijai izvértusies veiksmiga sadarbiba ar Norvégdiju. Notikusas
starptautiskas konferences, restauratoru kursi, macibu vizites, diskusijas, konsultacijas, kopigs
darbs Eiropas Padomes KultOras mantojuma komitejd un citas starptautiskas institGcijas.
Pateicoties Norvégdijas un citu izcilu Eiropas valstu mantojuma nozares personibu ieintereséfibai,
Latvija Sis jomas politika ir ieguvusi musdienigu un demokratisku virzibu.

Eiropas ekonomikas zonas projekti Latvijas kultGras mantojuma atjaunosand ir veiksmigs
un spilgts piemeérs vértibu atzisand, autentiskuma izpratné un labas restauracijas prakses
stiprindsana. Kultiras mantojuma nozaré vards “Norvégdija™ arvien vairak asociéjas ar kvalitati
un atbildibu. Katrs atjaunotais objekts ir izgdjis cauri problému un grufilou posmam, risindjumu
meklgjumiem, karstadm profesionaldm diskusijdm un ieguvis jaunu dzivi sabiedribas labad,
piepilditu arradoSumu, jaunu télu unipasu —kulturas mantojumaizstarotu —noskanu. Sabiedriba,
izmantojot Sis kultGrvésturiskas pérles, vares justies kaut nedaudz laimigdka, savukart visiem, kas
patiesi ir bijusi iesaistiti projektu planosand, organizésand un praktiskaja atjaunosana, ta ir bijusi
laime un nenoveértéjama davana.

JURIS DAMBIS
Dr. arch.
Latvijas Valsts kultdras piemineklu aizsardzibas inspekcijas vaditajs
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Mankind cannot exist without memory and without cultural heritage. Only those who
have a past have a future. Dreams of the future are born in memories of the past. Losing these
memories leaves nothing to build dreams on, only the existence of the present remains.

We pass on the message of our time to future generations through cultural heritage. Its
conservation is not merely a look into the past, it is essentially a dialogue about the future. The
concern about the preservation of this heritage has long franscended the boundaries of single
states and has become the common stand of the whole of mankind on ensuring the quality of
life. This is why more and more attention should be paid to international cooperation of experts,
systems and methods of preservation of values, and the acquisition of new knowledge and
experience through joint projects.

In this respect, Latvia has had successful cooperation with Norway since 1993. There have
been international conferences, courses for restorers, educational visits, consulting, joint
work at the Cultural Heritage Committee of the Council of Europe and other international
institutions. Thanks to the involvement of outstanding representatives of cultural heritage from
Norway and other European countries, in Latvia this area of policy has gained a modern and
democratic momentum.

European Economic Area projects for conservation of the Latvian cultural heritage are a
successful and striking example of identification of values, awareness of authenticity and
strengthening good restoration practices. In the field of cultural heritage, the word “Norway” is
increasingly associated with quality and responsibility. Each restored object has gone through
the stages of problems and challenges, the search for solutions and heated professional
discussions and gained new life for the benefit of society, filled with creativity, new image and
a special character reflected by the cultural heritage. These cultural heritage gems bring at
least a little bit of happiness into society, while for those who have been involved in project
planning, organisation and the restoration itself, it has been joy and an invaluable experience.

JURIS DAMBIS
Dr. arch.
Head of the State Inspection for Heritage Protection

_/ 3‘%

7 *’%’7



"

FLEJAS MUIZAS APBUVES
RESTAURACIJA
RESTORATION OF ELEJA MANOR

PREMISES

Projekta istenotdjs: Jelgavas novada pasvaldiba.

Projekta partneris: Norveguos KultGras mantojuma pétniecibas institots.

Projekta autors: SIA “Nams 3", arhitekts Eriks Cerpins.

Arhitektoniskd izpéte: arhitekts Eriks Cérpin3. BOvniecibas generdluznéméjs: SIA “Arcers”; apakiuznéméjs:
AS “BUvuznémums Restaurators”. Projekts: 2011., 2013., 2015. gads. Realizacija: 2015. gods.

Projekta kopéjas attiecindmas izmaksas: 293 346,69 eiro.

Project implemented by: Jelgava city municipality.

PI’OJeCT partner: Norwegian Institute for Cultural Heritage Research.

Project author: SIA “Nams 3", architect Eriks Cérpins. Architectural research: architect Eriks Cérpins.
General contractor: SIA "ArCers”; subcontractor: AS “Buvuznémums Restaurators”.

Project: 2011, 2013, 2015. Implemen’ro’rion: 2015.

Total eligible costs of the project: EUR 293,346.69.






Elejas muizas ansamblis veidots 19. gs. sakuma un savulaik atzits par
Kurzemes klasicisma pérli un izcilu buvniecibas paraugu Eiropd. Pirma
pasaules kara laika, 1915. gadad, €kas tika nodedzindtas; ldz mUsdienam
saglabdjusies muizas parvaldnieka maja un tedfra madja jeb kléts, t€jas
namins un send baronu kapséta, bet no kadreizéjas majestatiskas pils
palikusas vien drupas. Teritorijai ir divi saimnieki — dala 1pasuma ir privata,
dala pieder pasvaldibai: lielakd dala parka, 143 metri mura zoga parka
dienvidu puse (celts 19. gs. 20. gados) un t€jas namins, kas tapis idz ar pils
bUvniecibu 19. gs. sckuma un atrodas parka ziemelu puse. 1863. gada
tas tika papildinats ar apsidas veida piebuovi, kas paredzéta hercogienes
Dorotejas pieminekla novietoSanai. ST marmora skulptGra bija viens no
Latvijas klasicisma laikmeta makslas retumiem — to bija daringjis Kurzemes
izcelsmes télnieks Launics, tacu ldz musdiendm ta nav saglabadjusies.




The Eleja Manor ensemble was built in the early 19th cenfury and in its
day it was recognised as a gem of Courland classicism and an outstand-
ing example of construction in Europe. In 1915, during World War |, the
buildings were burnt down; only the estate manager’s house and theatre
house (or barn), the tea house and the ancient barons’ cemetery are
preserved today, while the once majestic castle is in ruins. The territory has
two owners — part of the property is privately owned and a part belongs
to the municipality: most of the park, 143 metres of a stone wall on the
southern side of the park (built in the 1820s) and the tea house built along
with the castle in the early 19th century and located on the northern side
of the park. In 1863 it was enlarged with an apse-type extension infended
for a monument to Duchess Dorothea. This marble sculpture, a rare exam-
ple of the art of the Latvian classicism era, was created by sculptor Launitz
of Courland origin but it has not survived until today.




Projekta laika tika veikta t€jas namina mura konstrukciju nostiprinasana un
sandcija — atjaunotas parseguma koka konstrukcijas, intfegréjot jaunajas
konstrukcijas origindlos bUvelementus; atjaunoti zuduiie bivelementi —
logi, durvis, jumta parkares, kolonnas ar atgdzniem; veikta sienu apdares
atjauno$ana, koka polihnromijas konservacija uz esosajdm detaldm un
rekonstrukcija uz jaunajam koka dajam.Viens no avotiem ékas pirmatnéja
izskata noskaidrosanai bija savulaik Rundadles pils apkopotais materidls,
1992. gadad izdotais katalogs “Elejas pils”, savukart restauracijas laika
veikts pamatigs darbs pussabrukusaja tejas namind, izpetot un atjaunojot
afrastas vesturiskas detalas, bet zudusas veidojot no jauna.

Zoga restaurdcijas laikd buvnieku uzdevums bija nostiprinat esosas
moré&juma dalas, aizpildot zudumus ar origindlajom marim atbilstoiem
kiegeliem un laukakmeniem, no jauna uzmarét zudusos fragmentus,
izveidot mUra Suvojumu un atjaunot Zoga arku koka rezgi.

The project included reinforcement and rehabilitation of the tea house
structures — restoration of wooden covering structures, integration of
original construction elements in the new structures; restoration of lost
construction elements — windows, doors, roof overhangs, columns with
braces; restoration of wall decoration, conservation of wood polychromy
on existing details and reconstruction on new wooden parts.One of the
sources of reference for the original appearance of the castle was the
material collected by the Rundadle Palace and published as the “Eleja
Castle” catalogue in 1992. The restoration of the semi-collapsed tea
house involved hard work on the research and renovation of the historic
elements found and recreation of lost ones.

As far as the wall was concerned, the builders were tasked with reinforcing
the existing stone fragments, filling in gaps with bricks and boulders
corresponding to the original stone wall, recreating the missing fragments,
creating the wall joints and restoring the wooden frame of the wall arches.
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Téjas namina restauracija iesaisfijas an
15 toposie restauratoru asistenti, kas so
amatu apgust Zalenieku Komercialaja
un amatniecibas  vidusskold. Sava
restauracijas darbu pieredzeé dalijas art
arhitekts un buvinzenieris no KultGras
mantojuma pétniecibas institota
Norvegija. Realiz€jot projekta galvenads
akfivitates, nemtas veéra veésturiskas
ieceres un planojums, kas rasts
informacijas analizé - kartografiskajos
materidlos, eku projektos, aprakstos,
fotografijas.

Elejas muizas parks ir pazistams Jelgavas
novada tUrisma objekts un pasakumu
norises vieta. Péc restaurdcijas te€jas
naminad tiek organizeti kultGras pasakumi
un svinibas — kazas, koncerti, izstades,
t€éjas dzerSanas ceremonijas u.c.

Balvas: konkursa “Latvijas BGvniecibas
gada balva 2015" atzinlbba nominacija
“Restauracija”.



15 budding assistant restorers who are
learning their trade at the Zalenieki
Commerce and Crafts Secondary
School took part in the restoration of
the tea house. An architect and civil
engineer from the Norwegian Institute
for Cultural Heritage Research also
shared their experience in restorafion.
The key activities of the project were
implemented taking into account
the historical intenfions and planning
obtained through analysis of the
available information - cartographic
materials, building designs, descriptions,
photos.

The Eleja Manor Park is a popular tourist
destination and event venue in the
Jelgava district. After restoration, the
fea house hosts various cultural events
and festfivities - weddings, concerts,
exhibitions, tea ceremonies, etc.

Awards:  special  mentfion in  the
Restorafion category at the annual
Latvian Construction Awards 2015.
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CESU VIDUSLAIKU PILS
SAGLABASANA REGIONA
SOCIALEKONOMISKAJAI ATTISTIBAI
CONSERVATION OF CESIS
MEDIEVAL CASTLE FOR REGIONAL
SOCIOECONOMIC DEVELOPMENT

Projekta 1stenotadjs: Césu novada pasdvaldiba.

Projekta partneri: Estfollas pasvaldiba (Norveguc)

Projekta autori: SIA *Arhitektoniskas izpetes grupa”, arhitekts Arturs Lapins, bUvkonstrukcijas: Sandris EgIitis.
Arhitektoniskd izpéte: arhitekts lImars Dirveiks. Res’rc:urdcijos darbi: SIA "Aqua Latvija”, Rihards Platais,
Madara Rasina. Buvniecibas darbi: SIA “Kurmis BOvnieciba”. Objekta izpéte: 2006., 2008. gads, projekis:
2005., 2013. gads, realizacija: 2014.-2015. gads.

Projekta kopéjas attiecindmas izmaksas: 276 695 eiro.

Project implemented by: Municipality of Césis District.

Project partners: @stfold municipality (Norway).

Project authors: SIA *Arhitektoniskds izpétes grupa”, architect ArtUrs Lapins, building structures by
Sandris Eglitis. Architectural research: architect limars Dirveiks. Restoration works: SIA “Aqua Latvia”,
Rihards Platais, Madara Rasina. Construction works: SIA “Kurmis Buvnieciba”. Object research: 2006,
2008, project: 2005, 2013, implementation: 2014-2015.

Total eligible costs of the project: EUR 276,695.






Cesu pils komplekss atrodas pasa pilsetas centrd, kur nelield teritorija
atrodas vairdki unikali dazadu laikmetu liecinieki. Blakus Riekstukalnam
atrodas Zobenbralu un Vacu ordena Livonija celtd pils. Ta viduslaikos bija
viens no svarigakajiem Vacu ordena atbalsta punktiem Baltija, Sobrid —
iespaidigakads un vislabdk saglabadjusas pilsdrupas Latvija. Savukart Césu
pilsmuizas komplekss ar Jauno pili ka centralo objekiu un ainavisko Pils
un Maija parku iepazstina ar 18. un 19. gadsimta romantisma laikmeta
Zimém pilsétas Sodienad.




The Ceésis castle complex is located in the very centre of the city where
a number of unique memorials from various eras are located within a
small area. The castle, built by the Brothers of the Sword and the Teutonic
Order, is located next to the Riekstukalns hill. In the Middle Ages it was
one of the most important outposts of the Teutonic Order in the Baltics but
today they are the most impressive and the best-preserved castle ruins in
Latvia. In their turn, the Césis castle manor complex with the New Castle
as the central object and the picturesque Castle Park and May Park bring
a touch of 18th and 19th century romanticism to the modern city.
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2013. gadad kultGrvésturiski veérfigakais Césu viduslaiku pils interjers — Mestra
zale - fika slegta apmeklétgjiem. Telpas grezna fiklveida zvaigznu velve
bija ievérojami bojata - kiegelu maréjums erodgiis, zudusi vairaki desmiti
ribu kiegelu, mira 3uvojums izdrupis, polihromi krasotais apmetums
atdalijies no pamatnes. Nemot véra mira Caulas zudumus, tuvakaja laika
bija prognozéjami arvien apjomigaki forna arsienas nogruvumi.

Arkarfigi slikta stavokil atradas ar 1914. gada uzliktais rietumu torna jumts.
Nesosas jumta konstrukcijas 2001. gada bija saspéris zibens, un kops ta
laika tas bija tikai pastiprinatas ar pagaidu konstrukcijam. Arvien mazinoties
jumta funkcionalitatei, torna autentiskas muora konstrukcijas tika paklautas
tieSai nokrisnu iedarbibai.

In 2013 the Master’s Hall, the most valuable part of the medieval castle
interior in terms of culfural historical heritage, was closed fo visitors. The
magnificent net-like stellar vault had become substantially damaged - the
brick masonry had eroded, dozens of rib bricks were lost, the masonry joints
had crumbled, the polychromic painted plaster had become detached
from the base. Considering the losses of masonry shell, further and more
substantial failures of the outer wall of the fower were anticipated in the
near future.

The roof of the western tower installed in 1914 was also in an extremely
poor condition. The load-bearing roof structures were struck by lightning
in 2001 and since then had been reinforced only by temporary structures.
With the ever-decreasing functionality of the roof, the authentic masonry
of the fower became directly exposed to the elements.
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Pec projekta veikta Césu viduslaiku
pils rietumu torna arsienu konservacija,
forna jumtam afjaunots mala dakstinu
segums, veikta bojato torna  jumta
konstrukciju protezé€Sana, ierkota forna
zibensaizsardzibas sistéma, sakartotas un
labiekartotas ta vitnu kdpnes, izbuveéta
gdjéju laipa un afjaunotas uzejas kapnes.
Mestra zalé veikta 16. gadsimta kiegelu
velves konservacija, telpd uzstaditi sl&gi un
ieklata delu gnda, telpd virs zdles ierikots
sienas balsfits deju gridas segums.

Darbu gaita tika izmantotas vairakas
restauracijas prakses.

Atfinsana: mora, apmetfuma, slegakmenu
un velves pédu, konsolu affinisana no
izsalojumiem, sausds depozicijas, nefirumiem,
nenoturigds marjavas, dolomita un kiegelu
fragmentiem, k& arn no nesaderigas javas.
Stiprina3ana: irstosu kiegelu, dolomitakmenu,
Suvju konsolidacija. Vietas, kur nepiecieSama
lieldka kontrole, mazakie laukumi un plaisas
piesGcindtas, izmantojot  S§lirci.  Velves
apmetuma un slegakmenu virsma stiprinata
péec tadas pasas metodes.

Zudumu papildindsana: vesturiska
mafteriala zudusds masas aizpildisana
ar veésturiskiem saderigiem materidliem.
Kiegelu papildind3and izmantoti 9 jauni
un 11 senie, origindlie, profilkiegeli.
Retusa: vietas, kur velves dald tika novérotas
vizudlas atikiibas papildindto kiegelu un
origindla saskaré, spilgtak kontrastéjo3ds
virsmas dalas retusétas.




The project included the conservation of
the outer walls of the western tower of the
Ceésis medieval castle, renovation of the
tower’s clay tile roof, repair of the damaged
structures of the tower roof, installation of
a lightning protection system in the tower,
repair and improvement of the spiral
staircase, construction of a pedestrian
footbridge and renovation of the access
stairs. In the Master’'s Hall, the 16th century
brick vaults were conserved, shutters were
installed and a wooden floor was laid, a
wall-supported wooden floor covering was
installed in the room above the hall.

Several restoration techniques were used
during the course of the work.

Cleaning: the masonry, plaster, keystones,
vault springers and consoles were cleaned
of salt leaching, dry deposits, dirt, loose
mortar, dolomite and brick fragments as
well as unsuitable mortar.

Reinforcement: consolidation of crumbling
bricks, dolomite stones and joints. Where a
higher degree of control was required, the
smaller areas and cracks were filled using
a syringe. The surfaces of the vault plaster
and the keystones were reinforced using
the same method.

Replacement: lost historical material
was replaced by historically compatible
materials. Lost brickwork was replaced
using 9 new and 11 old, original profile
bricks.

Retouching: the most contrasting surface
areas were retouched where there were
visible differences at the point of contact
between the existing and replacement
bricks.
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Projekta sadarbibas partneres Estfollas pasvaldibas specidliste Anne Sofija
Higena (Norvédija) uzsvérusi, ka restauracijas darbi veikti loti profesiondli,
ieverojot musdienigus kulturas piemineklu saglabasanas principus.

Balvas: konkursa ‘“Latvijas BOvniecibas gada balva 2015" pirma vieta
nominacija “Restauracija”.




The expert from the project partner @stfold municipality Anne-Sophie
Hygen (Norway) remarked that the restoration work has been carried out
very professionally, while respecting the modern principles of conservation
of cultural monuments.

Awards: first place in the Restoration category of the annual Latvian
Construction Awards 2015.
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KULDTGA_S VECA RATSNAMA
RESTAURACIJA UNTA KULTORAS PAKALPOJUMU

KVALITATES UN PIEEJAMIBAS UZLABOSANA

RESTORATION OF KULDIGA OLD

TOWN HALL AND IMPROVEMENT OF QUALITY AND
ACCESSIBILITY OF ITS CULTURE SERVICES

Projekta 1stenotqjs: Kuldigas novada pasvaldiba. ‘

Projekta partneris: Akershus restauracijas centrs Drobakd (Norvegija).

Projekta autori: SIA “Wonderfull”, arhitektes lize Mek3a, Lasma Grigone, arhitekte-tehnike Liga
Jumburga; buvinzenieris Ingus Veiss.

Arhitektoniska izpéte: arhitekti Kristine Veinberga, Juris Zviedrans.

Generadluznéemejs: SIA “Ostas celtnieks”.

Restauracijas darbi: SIA “Buvfirma INBUV".

BUvuzraudziba: SIA "Buves un buvsistemas”.

Objekta izpéte: 2013.-2014. gads, projekti: 2013. un 2014. gads, buvdarbi: 2015.-2016. gads.
Projekta kopéjas attiecinamas izmaksas: 562 400.94 eiro.

Project implemented by: Kuldiga city municipality.

Project partner: Akershus Restoration Centre in Drgbak (Norway).

Project authors: SIA *“Wonderfull”, architects lize Mek3a, Lasma Grigone, architect-technician Liga
Jumburga; civil engineer Ingus Veiss.

Architectural research: architects Krisfine Veinberga, Juris Zviedrans.

General contractor: SIA "Ostas celtnieks”.

Restoration works: SIA “BUvfirma INBUV™.

Construction supervision: SIA “BUves un buvsistemas”.

Object research: 2013-2014, projects: 2013 and 2014, construction work: 2015-2016.

Total eligible costs of the project: EUR 562,400.94.
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Kuldigas vecpilseta sen vairs nav fikai veésturisku celtnu kopums, bet
pilsétbuvniecibas ansamblis, kurd svariga ir katra €ka. Viena no tadam
ir vecais ratsnams. Kuldiga var lepoties ar to, ka tai ir divi ldz mUsdienam
saglabdjusies ratsnami. Jaunais, kurd darbojas pasvaldiba, atjaunots
jau ieprieks. Vecais afrodas Rafslaukuma, kura kops 17. gs. nofikusi
lauzu pulcésanads. Tas afrodas unikald mazpilsétas apbuves ansambli
ap AlekSuplti. Veca ratsnama éka ir koka gulbuve gludajos paksos no
abpuséji téstiem un no apakias kaketiem balkiem uz mura cokola.
Pasreizéjd apjoma eka uzbuveta 1806. gada.

The old town of Kuldiga is no longer just a set of historic buildings but rather
an urban ensemble where each building is important. One of them is the
old Town Hall. Kuldiga can be proud of the fact that it has two town halls
that survive until the present day. The new one, now housing the city
council, has been previously restored. The old one is located in the Town
Hall Square that has served as the place for townspeople to meet since
the 17th century. It is located within a unique urban ensemble around the
Aleksupite river. The old town hall is a wooden log building with smooth
corners made of double-hewn logs and bottom groove-joined logs on @
stone plinth. The current version of the building was constructed in 1806.






Laika gaitd namam bija zududas sdkotnéjas buvgaldniecibas detalas:
logu slégi, durvis, kapnes, demontéts apvalkdimenis (mantelskurstenis)
utt. Projekta istenoSanas gaitd izdevas gan saglabat ekas autentiskumu,
gan nodrosindt  musdienu  prasibdm  atbilstoSu  funkcionalitati. Lai
apmekléetdjiem botu iespéja iepazit tradiciondlu 19. gs. sakuma koka
€ku buvniecibas tradiciju, fika atjaunots vésturiskais telpu planojums un
anfiladde abos stavos, ka arl pirma stava imeni uz esoSajiem pamatiem
atjaunots apvalkdUmenis ar visu Siberi.

Pie galvenajam ieejam afjaunotas laika gaitd zudusas koka konstrukciju
divviru ardurvis un logu slégi, vizualajam, dekorativajam un konstrukfivajam
risingjumam par pamatu nemot Kuldigai raksturigus veésturiskos paraugus.
Tapat sava vieta atgriezusas arl sends kapnes. Vides pieejamibu €ka
nodrosina eleganti Ratslaukuma iment brugakment iestradatais pacéldjs.
Ekai saglabati visi vesturiskie pdrsegumi, afsedzot un eksponéjot siju
griestus un demontégjot sekundaro apdari. Ipasi verfigi ir ékas centralas
dalas parsegumi, kur saglabdjuias origindlas konstrukcijas. Tika atsegtas
laikmetam raksturigas buvkonstrukcijas, buvdetalas un sienu gleznojumi.
Atjaunota am magistrata zdle.




Overtime, the building lost its original joinery details: window shutters, doors,
stairs, the mantle chimney was removed and so on. The project achieved
both the preservation of authenticity of the building and contemporary
functionality. To give visitors an opportunity to learn about the early 19th
century wooden building tfradition, the historic room layout and enfilade
on both floors was restored, as well as the mantle chimney including the
damper on the existing foundation on the ground floor.

The double-hinged wooden doors and window shutters at the main
enfrances that had been lost over time were restored. Their visual,
decorative andstructuralexecutionwasbased onhistoricalsamplestypical
of Kuldiga. The ancient staircase was also returned to its proper place.
Accessibility is ensured by a lift elegantly integrated into the cobblestones
at the Town Hall Square level. All the historical roofing has been preserved
and the beam ceilings exposed by removing the secondary finishing. The
ceilings of the cenfral part of the building retaining the original structures
are especially valuable. The period-specific structures, construction
elements and wall paintings have been exposed. The Magistrate's Hall
was also restored.




Restauracijas darbos tika izmantotas
fradicionalas metodes un dabigi materidli.
Buvdetalas, k& gndas, kapnes, logu
slégi, durvis, izgatavotas vietéja Rumbas
galdnieciba. lekstelpu sienu  apdaré
izmantota kalka java un kalka krasa, koka
bUvdetalas krasotas ar vietéja darbnica

gatavotam linellas krasam, fasade driveta
ar darva mércetam pakulam un krasota ar
dabigu darvas krasu.

Projekta laika Akershus restauracijas centra
Drobakd un Kuldiga tfika apmacita grupa
vietéjo amatnieku.




Traditional methods and natural materials
were used in the restoration. Constfruction
elements such as floors, stairs, window
shutters and doors were manufactured
at the local Rumba carpenter’'s shop.
Lime mortar and lime paint were used for
to decorate the interior walls, wooden
parts were painted using linseed oil paints
produced at alocal workshop, the facade
was caulked using tar-soaked tow and
painted using natural tar paint.

As part of the project, a number of local
craftsmen were frained at the Akershus
restoration centre in Drgbak and in Kuldiga.
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Vecais ratsnams ir nozimigs gan ka pilsetbuvniecibas paraugs, gan ka
fradiciondlo kultGras verfiou radisanas vieta. Taja tiek veidota izpratne
par kulturas mantojumu ka materidlo liecibu un nemateridlo veéerfibu
veselumu, aktualizEéta un popularizEéta nemateridld mantojuma nozime
sabiedribd ka kulturas piederibas, identitates un pasapzinas avots un
teritorijas ilgtspéjas veicinatd;s.

Balvas: konkursa “Gada labaka buve Latvija 2016" otra vieta nomindcija
“Restauracija”.
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The old Town Hallis an important example of urban construction as well as
a site for the creation of fraditional cultural values. It fosters understanding
of the cultural heritage as an entirety of material artefacts and intangible
values. It highlights and promotes the social importance of the intangible
heritage as a source of cultural belonging, identity and self-awareness as
well as encouraging the sustainability of the area.

Awards: second place in the Restoration category at the Latvian Building
of the Year 2016 Awards.
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LUDZAS LIELAS SINAGOGAS
RESTAURA C JA

UN EBREJU GARIGA MANTOJUMA ATDZIMSANA

RESTORATION OF HE GREAT
SYNAGOGUE OF UDZA

AND REVIVAL OF JEWISH SPIRITUAL HERITAGE

Projekta 1stenotqjs: Ludzas novada pasvaldiba.

Projekta partneris: Hordalandas MUZGJU centrs, Norvégija.

Atbildigais projektétdjs: SIA “Konvents”, galvenais arhitekts Péteris Blums, ldzautori arhitekti Liva Garkadje,
Oto Ozols, stud. arhit. Liga Ganina.

BUvniecibas generdluznéméis: SIA “Warss+”. Autoruzraudziba: arhitekts Pé&teris Bloms, bUvuzraugs
inzenieris Ugis Térauds. Polihromijas restaurdcija: vaditdja restauratore Lolita Hermsa. Objekta izpéte:
2013. gads, projekts: 2014. gads, realizacija: 2015. gads, ekspozicijas iekartosana: 2016. gads.

Projekta kopé€jas attiecinamas izmaksas: 250 000 eiro.

Project realized by: Municipality of Ludza district.

Project partner: Museum Cenftre of Hordaland (Norway).

Responsible planner: SIA “Konvents”, senior architect Peteris BIums, co-authors architects Liva Garkadje,
Oto Ozols, stud. archit. Liga Ganina.

Construction general confractor: SIA “Warss+". Designer supervision: architect P&teris BIoms, building
custodian, engineer Ugis Térauds. Polychromy restoration: manager, restorer Lolita Hermsa. Object
research: Year 2013, project: Year 2014, realization: Year 2015, setting up exposition: Year 2016.

Total eligible costs of the project: 250,000 euro.






Ludza atrodas izcili gleznaind vietd - starp pieciem ezeriem, 14. gs.
viduslaiku pils drupu pakdjé. Pilseta ir bijusi 18.-19. gs. Baltijas Jeruzaleme,
jo tur dzivojusi loti religiozi un gudri ebreji, bet pati Latgales mazpilséta
izveidojusies 18. gs. 2. pusé atbilstosi impérijas pilsétu regulard planojuma
idejai ar tirgus laukumu un pareizticigo baznicu centra.

Ludzas Llield sinagoga, péc dendrohronologiskas gulbalku analizes
rezultatiem, celta aptuveni starp 1781. un 1783. gadu. Tas |auj izvirzt
pienémumu, ka $iir vecaka koka sinagoga Latvija. Lidz 20. gs. 20. gadiem
ta atradds Ludzas ezera krasta, kadus desmit metrus no udens spogula.
Arn péc tam, kad ezera limenis tika pazeminats, pastavéja problema —
zem augsnes mala blodveida ieplakd ap €ku uzkrajas nokrisni. Vel pirms
afjaunoSanas pavasariun pec lietusgazem lejasstava telpds udens staveja
nedélam, un tas bija galvenais iemesls sinagogas degradacijai.




The town of Ludza is located in a beautifully picturesque place - between
five lakes at the foot of the ruins of a 14th century medieval castle. The
town was known as the Jerusalem of the Baltic states in the 18th-19th
century because of the many very religious and smart Jew living there. The
small fown in Latgale had formed in the second part of the 18th century,
in accordance with the regular planing idea of the cities of the empire
with a market square and an Orthodox church in the centre.

Dendrochronological analysis shows that the Great Synagogue of Ludza
was built approximately between 1781 and 1783. It allows us to conclude
that this is the oldest wooden synagogue in Latvia. Unftil the 1920s it was
by the shore of Lake Ludza, about ten metres from the water. Even after
lowering the lake’s water level there was a problem - precipitation would
collect around the building in a clay basin-shaped depression under the
soil layer. Prior o renovation, in spring and after rainfall there was water
in the lower level rooms for weeks, which was the main reason for the
degradation of the synagogue.
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Restauracija ilga nepilnu gadu — no 2015. gada 20. marta idz 2016. gada
22. janvarim. Ekai nostiprinati pamati, restaurétas arsienas, demontéti
sarkanie sienu apdares kiegeli, gulbalku sienas siltinatas un ap3dtas ar
koka déliem. Fasades koka dalas krasojumam izmantots auksti spiestas
linellas gruntéjums un auksti spiestas linellas mineralpigmentu krasmateriali.
Saglabats (nokrasots) vésturiskais pagdjusa gadsimta 30. gadu skarda
jumts, nostiprinatas jumta koka konstrukcijas. Kapnu piebuve demontéta,
izveidoti jauni pamati, un, izmantojot atgUtos apdares materidlus, piebuve
afjaunota autentiski. Restaurétas vésturiskas logu vértnes un izgatavotas
jaunas groplogu konstrukcija ar klasiskiem spraisliem. Restaurétas I0gsanu
telpas logu aplodas un sieviesu telpas vesturiskas durvis. Paréjo telpu logu
komplekti un durvis izveidoti jauni péc vésturisko parauga.

Restoration took almost a year - from 20 March 2015 until 22 January 2016.
The building’s foundations were reinforced, outer walls restored, red face
bricks removed from the walls, log walls insulated and faced with wooden
boards. The wooden parts of the facade were primed with cold-pressed
linseed oil and painted with cold-pressed linseed oil mineral pigment
paints. The historical tin roof of the 1930s has been preserved (painted)
and the wooden roof structures have been reinforced. The stair extension
was dismantled, new foundations laid and the extension was authentically
renewed using recovered materials. The historical window leaves have
been restored and new ones made in a casement window construction
with classic spacers. Prayer room windows jambs and the historical doors
of the women’'s room have been restored. The windows and doors for the
remaining rooms are new and made according to historical examples.
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An iekstelpas veikti apjomigi atjaunoSanas darbi. Ofrd stava sieviesu
lUgSanu telpdrestauréta autentiska delu grida, priekstelpadizlikta interjeram
pieskanota grida no demontétajiem fasddes kiegeliem, pirmajd stava
ieklata jauna koka deju grida, uzmuréetas tris krasnis. Saglabati apméram
65% vésturiska sienu apmetuma, nostiprindati krasas slani, polihromijas
fragmenti saglabdti autentiski, dalgji restauréti. Lielaja 10gsanu telpd
restauréts vienigais Baltijas regiona saglabdijies 17.-18. gs. Polijas sinagogu
fradicijas buvetais koka déelu kupols.




The interiors have also undergone extensive renovation. The authentic
wooden floorin the second floor women's prayer room has been restored,
the entfrance hall floor was laid with the dismantled facade bricks to
match the interior, the ground floor has a new board floor and three
stoves were built. Approximately 65% of the historical wall rendering has
been preserved, paint layers were reinforced; fragments of polychromy
were kept authentfic and partfially restored. The large prayer room with
the only wooden board cupola in the Balfic region, built in the 17th-18th
century according o Polish synagogue traditions, was restored.
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Projekta rezultata atjaunota €ka un organizétas é ekspertu vizites un
5 darbnicas amatnieku apmacibdm un pieredzes apmainai.

Ludzas Liela sinagoga darbosies ka Novadpétniecibas muzeja filidle. Jau
ir izveidotas Cetras ekspozicijas, kas nav finansétas no projekta budzeta,
bet bija ieklautas ta iznakuma raditgjos.

Balvas: konkursa “Latvijas Arhitekturas gada balva 2017 — sudraba balva
kategorija “Restaurdcija”; “Latvijas BUvniecibas gada balva 2016” pirma
vieta nomindcija “Restauracija”.
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The project results included renovation of the building, é expert visits and
5 workshops for training craftsmen training and exchange of experience.
The Great Synagogue of Ludza will operate as a branch of the local
history museum. There are already four displays that weren't financed by
the project but were included in its final indicators.

Awards: silver prize in Restoration category at the annual Latvian
Architecture Awards 2017; First place in Restoration category at the
annual Latvian Construction Awards 2016.
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JANA AKURATERA MUZEJA
RESTAURACIJA

RESTORATION OF THE MUSEUM
OF JANIS AKURATERS

Projekta istenotdjs: Memoridlo muzeju apvieniba.

Projekta partneri: VAS “Valsts nekustamie 1pasumi” un Lillehammeres muzeju apvieniba.

Projekta autori: SIA “Arhitektes Inaras Caunites birojs”, Inara Caunite, arhitekts tehnikis Andris Caunifis,
inzenieri Irena Boks un limars Andréjevs-Empelis.

BUvniecibas izpilditgjs: SIA “Modus buve”.

Projekts, realizacija: 2014.-2016. gads.

Projekta kopé€jas attiecinamas izmaksas: 250 000 eiro.

Project implemented by: The Association of Memorial Museum:s.

Project partners: SJISC *Valsts nekustamie 1pasumi” and Lillehammer Museum Association.

Project authors: SIA “Arhitektes Inaras Caunites birojs”, Inara Caunite, architectural technician Andris
Caunltis, engineers Irena Boks and limars Andréjevs-Empelis.

Construction carried out by: SIA *Modus buve”.

Project, implementation: 2014-2016.

Total eligible costs of the project: EUR 250,000.
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Jana Akuratera muzejsiekartots funkcionalismastila celtd koka savrupmaija
Rigd, Ojara Vaciesa ield éa, kas tapusi péc arhitekta Vernera Vitanda
projekta specidli dzejnieka gimenei. Eka (valsts nozZimes arhitektGras
piemineklis nr. 8945, valsts nozimes vésturiska notikuma vieta nr. 8596) ir
augstverfigs 20. gs. 30. gadu Latvijas buvmakslas funkciondlisma stila
paraugs — racionadla, tam laikam moderna arhitektGra, kas izpauzas gan
ekas kopskata, gan katras detalas kvalitate.

Vairdk nekd 80 gadu laikd Jana Akuratera gimenes maja bija nondkusi
sliktd tehniska stavokll. Muzeja misija ir saglabdat ékas un tas iekstelpu
autentiskumu, veidot un uzturét sabiedribas interesi par Teévzemes balvas
lauredtu, okupacijas gados nokluseto dzejnieku, rakstnieku un sabiedrisko
darbinieku Jani Akurateru (1876-1937).




The museum of Janis Akuraters is located in a functionalist style wooden
house in Riga at éa Ojara Vaciesa Street. It was custom-designed for
the poet’s family by the architect Verners Vitands. The building (national
architecturalmonument No. 8945, historical site of nationalimportance No.
8596) is a high-quality example of 1930s’ Latvian functionalism construction
art — rational, modern architecture for the time that is expressed in both
the overall appearance of the building and in the quality of every detail.

More than 80 years later, the family house of Janis Akuraters had found
itself in a poor condition. The mission of the museum is to preserve the
authenticity of the building and its interior, create and maintain public
interest in Janis Akuraters (1876-1937) - recipient of the Fatherland Award,
poet, writer and pubilic figure who was neglected during the occupation.
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Muzeja €kai veikta jumta seguma nomaina ar jauniem betona dakstfiniem,
pietuvinot izskatu vésturiskajam. Bija nepiecieSams meklét risingjumu, lai
saglabadtu autentisko interjera apdairi, jo finiera sienu apSuvums neatbilda
muUsdienu ugunsdzesibas prasibam. Veikta interjera detalu atjaunoiana
péc origindlajiem paraugiem, t. sk. muzeja iebUvéto bUvgaldniecibas
izstraddjumu restauracija.

Restaurdcijas laika sarezdits jautajums bija arf par fasades krasojumu.
80 gados éka bija kluvusi peleka, bet no 20. gs. 30. gadiem
saglabdjusas tikai melnbaltas fotografijas, kas nesniedz prieksstatu par
sakotnéjo krasojumu. Veicot analizes, tika konstatéti okerigi pigmenti.
Restaurdcijas laika tika veikti vairakkarteji eksperimenti, lai atrastu fasades
tona labako variantu.

The roof of the museum building has been replaced with new concrete
tiles giving an appearance close to that of the original. There was a need
to seek solutions to preserve the authentic interior decoration because
the plywood wall panelling did not meet modern fire safety requirements.
Interior details were restored according to original samples, including the
restoration of built-in carpentry items.

A complicated issue during the restoration was the colouring of the
facade. Over the course of 80 years, the building had become grey but
the only remaining photographs from the 1930s were black and white and
did not give a clear idea of the original colour. During analysis, ochre-like
pigments were found. Numerous experiments were carried out during the
restoration to find the best colour tone for the facade.
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Muzeja atjaunoSanas un restauracijas
darbu laikd izveidots apmeklétajiem
pielagots ieejas mezgls, oglu apkures
sistema nomainita pret gdzes apkuri,
restaurets un atjaunots kamins un krasnis,
veikta verandas un terases restaurdcija.

Ekas pirmaja stava un atfjaunotajas
ofrd stava felpds ir izveidota interjera
ekspozicija. leprieks ta bija kaminzale,
eédamistaba, dzejnieka kabineta,
Gaisaja salond un Marijas istabd. Tagad
ekspozicijas ir iekartotas vél 6 telpas —
Laimas istabd, vannas istabad, virtuve,
frauku istabad, veranda un priekSnama.
Muzeja apmekletgji  varés izbaudit
un iejusties vide, kada madja valdija
dzejnieka Jana Akuratera dzives laika.

Restaurdcijas gaita fikasecinats, katpasa
uzmaniba japievers ékas arhitektoniskas
un kultOrvésturiskas izpeétes kvalitatei.
Jo rOpigak un detalizétak ta ir veikta, jo
precizak ir iespe&jams planot darbus.



The renovation and restoration of the
museum included the creation of visitor-
friendly enfrance, replacement of the
coal-burning heating system with gas
heating, restoration and renovation of
the fireplace and stoves, restoration of
the veranda and terrace.

A display of the inferiors has been
arranged on the ground floor and
in the restored rooms of the upper
floor. Previously, it was located in the
fireplace room, dining hall, the poet’s
study, the Light Salon and Marija’s
room. Now there are displays in another
6 rooms - Laima’s room, the bathroom,
kitchen, crockery room, veranda and
the hallway. Museum visitors can enjoy
and experience the ambience of the
house as it was during the lifetime of
the poet Janis Akuraters.

During restoration, it was concluded
that special attention should be paid
to the quality of the architectural
and cultural heritage research of the
building. The more careful and detailed
it is, the more accurately the work can
be planned.




Projekta laika tika organizéta pieredzes apmaina ar Norvégijas Karalistes Lilehammeres muzeju
apvienibu un tas specialajiem muzejiem.

Rakstnieka maja ir viens no Pardaugavas kulturas centriem, kur, tapat ka Jana Akuratera laikd, pulc€jas
literati un makslinieki, mUziki un aktieri, skoleni un studenti.
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Exchange of experience with the Kingdom of Norway Lillehammer Museum Association and its special

museums took place during the project.
The writer's house is one of the cultural centres of Pardaugava, bringing fogether writers, artists, musicians,
actors and school and university students just like it did during Janis Akuraters’ time.
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RIGAS JUGENDSTILA CENTRA
KULTURAS MANTOJUMA
GITALIZACIJA UN VIRTUALA
G

LEJA TZSTRADE

ITIZATION OF CULTURAL

IGA ART NOUVEAU
VELOPMENT OF A

Dl
MU
Dl
HERITAGE OF R
CENTRE AND DE
VIRTUAL MUSEUM

Projektaistenotqdjs: Rigas pasvaldibas kultlras iestdzu apvieniba, muzejs “Rigas Jugendstila centrs”.
Projekta partneris: Norvegijas Naciondlais jugendstila centrs Olesuna.

Projekta izpilditdji: SIA “Ridemo”, SIA “Reverie Trading Group” un SIA “Mellis grupa.

Realizacijas laiks: 2014.-2016. gads.

Projekta kopé€jas attiecinamas izmaksas: 414 600 eiro.

Project implemented by: Association of cultural institutions of the municipality of Riga, Riga Art
Nouveau Centre Museum. .

Project partner: Norwegian National Art Nouveau Centre in Alesund. Project implemented by:
SIA “Ridemo”, SIA “Reverie Trading Group” and SIA “Mellis grupa”. Implementation: 2014-2016.
Total eligible costs of the project: EUR 414,600.






Lai an Rigu deveé par Eiropas méroga jugendstila metropoli, Si kultUras
mantojuma dala Latvija joprojam nav pietiekami izpefita, apzindta un
popularizéta. Projekta misija ir paradit vienotibu, kas pastav starp kulttras
mantojumu un arhitektiru, makslu, tautas fradicijam un dzivesveidu
visos imenos — Eiropas, valsts un regiona. Jigendstila &kas, makslas
darbi, priekSmeti, senas relikvijas, rokraksti, iespieddarbi, fotodokumenti
un citas lietas ir kultGrvesturiskd mantojuma dala un kultGras pieminekli,
kuriem ir vesturiska, zinatniska, makslinieciska vai citada vertiba un kuru
saglabdasana nakamajam paaudzeém atbilst Latvijas valsts un tautas, ka art
starptautiskajam interesem. Projekta meérkis ir digitalizét Rigas Jugendstila
centra kultGras mantojumu, dokumentéjot un parveidojot to elekironiska
formata, lai nodrosindtu ta saglabdsanu ndkamajdm paaudzém, un
izveidoft virtualo muzeju.




Although Riga is commonly referred to as a European Art Nouveau
meftropolis, this part of the Latvian cultural legacy has sfill not been
adequately studied, explored and promoted. The project mission is to
show the unity existing between the culfural heritage and architecture,
art, popular tradition and lifestyle at all levels - European, national and
regional. Art Nouveau buildings, works of art, objects, ancient relics,
manuscripts, prints, photos and other items are a part of the cultural
heritage and historical monuments with historical, scientific, artistic or other
value, and their preservation for future generations is in the interests of the
state and people of Latvia, as well as international society. The aim of the
project is to digitalise the culfural heritage of Riga’s Art Nouveau cenfre
by documenting it and converting info an electronic format to ensure its
availability for future generations, and to create a virtual museum.
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Projekta 1stenosanas laika pabeigti kultrvésturiska mantojuma pétijumi
par 25 teémam: Rigas jugendstila arhitektUra; Rigas jugendstila arhitektoras
meistari; Rigas atfisfioa un izbGve no 1899. idz 1914. gadam; arhitekta
Konstanfina Pekséna dailrade; dabas mofivi Rigas jugendstila arhitektord;
Rigas jogendstila perioda inferjeri; augi un to sfilizacija jugendstila
perioda ornamentos; jugendstila laika sadzive — majturiba, sadzives
tradicijas; fotomaksla 20. gs. sdkuma; ieveérojamakie ridzinieki 20. gs.
sakuma fotografijas; ridzinieki 20. gs. sakuma fotografijas; jigendstila
laika gramatnieciba; jugendstila perioda gramatu grafika; jgendstila
perioda mode un aksesudri; jugendstila laika amatnieciba - tekstils;
Rigas 1901. gada izstades arhitekitra; Rigas 700 gadu jubilejai velfita
izstade; jugendstils 20. gs. sakuma reklama Rigd; mitiskais 20. gs. sakuma
zurnalu grafikd; metala maksla 20. gs. sakuma; jugendstila ikonografija un
telotajmaksla; jugendstila perioda vitrazu maksla; Rigas porcelans 20. gs.
sakuma@; jugendstils — dzive jaund vide; jugendstila laika skanu ieraksti.

Cultural heritage research on 25 topics will be completed during the
project: Art Nouveau architecture of Riga; Masters of Riga Art Nouveau
Architecture; Development and construction in Riga from 1899 to 1914;
Creations of the architect Konstafins PekSéns; Natural motifs in Art
Nouveau architecture of Riga; Interiors of Riga of the Art Nouveau period;
Plants and their stylisation in Art Nouveau period ornaments; Life in the Art
Nouveau period —housekeeping, household fraditions; Art of photography
in the early 20th centfury; Prominent Riga residents in early 20th century
photos; Riga citizens in early 20th century photos; Book publishing in the
Art Nouveau period; Book graphics of the Art Nouveau period; Fashion
and accessories of the Art Nouveau period; Crafts in the Art Nouveau
period - texfiles; Architecture of the Riga Expo 1901; Exhibition
dedicated to the 700th anniversary of Riga; Art Nouveau advertising in
early 20th century Riga; The mythical magazine graphics of the early 20th
century; Metal art in the early 20th century; Art Nouveau iconography
and the fine arts; Art Nouveau stained glass art; Riga porcelain in the early
20th century; Art Nouveau - life in a new environment; Art Nouveau era
sound recordings.






Veikta  kultorvésturiskd  mantojuma
péfjumu tekstu redigésana un rakstiska
tulkosana; sagatavoti saraksti ar 1044
kultOrvesturiskd mantojuma  vienibdm;
Istenotasadarbibaarmuzejiem, arhiviem,
bibliotékam, iegutas 300 kulturvésturiska
mantojuma materidlu digitalas kopijas;
veikta 744 Rigas jugendstila priekmetu
un objektu fotofiksacija; veikta tekstu un
fotografiju maketésana.

legutie péfjumi un digitalad formata
fiksetas vienibas, kas bUs pieejamas
gan dafu bdze, gan virtudld muzeja
ekspozicija, ir nozimigs pienesums
20. gs. sakuma kultGras mantojuma
apzinGsand un popularizésana. Turklat
péefijumi ir tulkoti gan anglu, gan vacu
valodd un veicina Rigas jugendstila
mantojuma  popularizésanu  Eiropas
liment.



Editing and ftranslation of cultural
heritage research texts; 1,044 cultural
heritage items listed; collaboration with
museums, archives, libraries; 300 digital
copies of cultural heritfage materials
obtained; photographic recording of
744 Riga Art Nouveau items and objects;
layout design of texts and photographs.

The resulting research and digitally
recorded items that will be available
both in a database and in a virtual
museum exhibition form an important
contribution  to  recognition and
promotion of the cultural heritage of
the early 20th century. In addition,
the research has been franslated into
English and German and contributes
to the promotion of Riga’s Art Nouveau
heritage at European level.
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Elektroniski pieejomas datu bdzes un interakfivas ekspozicijas izveide
pilnveidos muzeja darbibu, papildinds izglitoSands iespé&jas Rigd un Latvija
ar kvalitafivu kultGras mantojuma programmu. Jaunizveidotd ekspozicijas
un multimediju zdle pavérs iespéju muzizglitibas, ka an citam izglifibas
programmam.

Lai gan projekts nebija fiesi saistits ar restaurdciju, virtudld muzeja
ekspozicijas ir iekartotas vésturiska jugendstila eka, pagrabstava telpas,
kuras veikti vérienigi restaurdcijas darbi. Autentisko méebelu izvietojums
ar Tpadi 3is ékas pagrabam izstradatu jauno tehnologiju ekspozicijas
dizainu veido neparastu interjeru, k& ari originalu mUsdienu tehnologiju un
autentisko priekSmetu kombindciju.



An electronic database and interactive exhibitions will complement the
activities of the museum and increase education opportunifies in Riga
and Latvia through a high quality cultural heritage programme. The
newly created exhibitions and multimedia hall will open up possibilities for
lifelong learning and other education programmes.

Although the project was not directly related to restoration, the exhibits
of the virtual museum are housed in the extensively renovated basement
of an historical Art Nouveau. The arrangement of authentic furniture
together with the new technology exhibition designed specially for this
basement creates an unusual interior and a unique combination of
modern technology and authentic objects.
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REZEKNES ZALAS SINAGOGAS
RESTAURACIJA,

IEKLAUJOT KOKA ARHITEKTURAS MANTOJUMA CENTRA UN
EBREJU KULTURAS MANTOJUMA EKSPOZICIJAS IZVEIDI

RESTORATION OF THE GREEN
SYNAGOGUE OF REZEKNE,

INCLUDING THE CREATION OF WOODEN ARCHITECTURE
HERITAGE CENTRE AND AN EXHIBITION ON THE JEWISH
CULTURAL HERITAGE

Projektaistenotqdjs: Rézeknes pilsétas dome.

Projekta partneri: Blakstadas (Norvegija) arodvidusskola, Rézeknes Makslas un dizaina vidusskola,
Austrumlatgales Profesiondld vidusskola.

Projekta autors: SIA “Arhitektoniskas izpétes grupa”, arhitekts Arturs Lapins. Arhitektoniska izpéte:

Laura Luse, Ruta Taurena; buvkonstrukcijas: Jurijs Lacis; autoruzraudziba: Girts Pavlovs, Arturs Lapins.
Restauracijas darbi: SIA “Inteco Wood". Buvuzraudzibas veicégji: SIA “RS Property”. Ekspozicijas dizains:
birojs “H2E", Holgers un Inguna Eleri; satura koncepcija un koordinacija: domnica “Creative Museum”,
Ineta ZelCa-Simansone. Objekta izpéte kops 2005. gada.

Projekts: 2013.-2015. gads.

Projekta kopé€jas attiecinamas izmaksas: 711 437 eiro.

Project implemented by: Rézekne City Council.

Project partners: Blakstad vocational Secondary School (Norway), Rézekne Art and Design Secondary
School, Eastern Latgale Professional Secondary School.

Project author: SIA *Arhitektoniskds izpétes grupa”, architect ArtGrs Lapins. Architectonic research:
Laura Luse, Ruta Taurena; building constructions: Jurijs Lacis; author supervision: Girts Pavlovs,

Arturs Lapins. Restoration: SIA “Infeco Wood". Construction supervision: SIA “RS Property”.

Exhibition design — agency “H2E", Holgers and Inguna Eleri; content concept and

coordination: think tank “Creative Museum”, Ineta ZelCa-Simansone. Object research since 2005.
Project: 2013-2015.

Total eligible costs of the project: 711,437 euro.






Rézeknes Zalas sinagogas celtnieciba saistita ar pilsetas uzplaukumu
19. gs. vidU. Péc tam, kad caur Rézekni (toreiz — Rezicu) tika uzblvéta
pirma dzelzcela linija, pilséta strauji pieauga iedzivotdju skaits. Daudzi
nodarbojas ar tirdzniecibu, un galvenie Sis nozares parstaviji peéc etniskas
piederibas bija ebreji. Palielinoties vinu kopienai, radas nepiecieSamiba
pec pulcésands vietas un sinagogas.

1845. gada bUveétajai ékai bija pardomats novietojums — tai tika atfrasta
iedzivotdjiem pieejama vieta pilsétas vecaja dala starp Ludzas celu
(tagad Latgales ielu) un Rézeknes upi. Lidzeklus sinagogas celtniecibai
saziedoja vietgjie ebreju namsaimnieki. Eka funkcionéja gan ka lugsanu
nams, gan izghfibas iestade — macibu maja.




The construction of the Reézekne Green synagogue is related to the growth
of the city in the middle of the 19th century. The population grew rapidly
after the first railway line was built through Rézekne (at that time - Rezica).
Many were involved in commerce and the maijority by ethnic origin in this
sector were Jewish. As their community grew, so did the need for a place
fo gather and a synagogue.

The synagogue was built in 1845 in an easily accessible location in the
old part of the city between the Ludza road (now Latgale Street) and the
Rézekne river. Funds for the construction of the synagogue were donated
by local Jewish property owners. The building functioned both as a house
of worship and an educational institution — house of learning.
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Rézeknes ekonomiskais uzplaukums 20. gs. 2. ceturksni deva iespéju
atfjaunot un uzlabot jau laiku nokalpojuso sinagogu, — 1939. gada taja
norisinQjas vérienigi parbuves darbi. Pédéjais kapitalais remonts par
sinagogas vecakd Zavela Cerfasa ziedotajiem lidzekliem bija veikts
70. gados. Sinagoga savu darbibu partrauca 1990. gadad, kad avarijas
stavokla dé| tika slegta.

Rézeknes Zalas sinagogas restauracija ir koka bUves stasts. Tas ir stasts
par €ku, ko 2004. gada ieklava 100 apdraudéetdako Latvijas kultGras
piemineklu saraksta. Lidz musdienam tai saglabadjies 19. gs. vidu izveidotais
un 1939. gada un 70. gados parveidotais planojums, ka ar 19. gs. vidus
apjoms. Sinagogas fasades saglabdjusies 19. gs. vidus apdare — profiletu
limenisku délu apSuvumes, ailu apmales, sakotnéijie IGgsanu felpas logi un citi
arhitektoniskie elementi.

The economic growth of Rézekne in the second quarter of the 20th century
provided the opportunity fo renew and improve the old synagogue and
significant renovation work was carried out in 1939. The last major repairs
were done in the 70s with funds donated by synagogue elder Zavels
Cerfass. The synagogue fell into such disrepair that it was closed in 1990.

The restoration of the Green synagogue is the story of a wooden building.
It's the story of a building that in 2004 was included in the list of Latvia’s 100
most endangered cultural monuments. The building’s layout, designed in
the mid-19th century and subsequently modified in 19392 and in the 70s, as
well as the 19th century mid-section, survives to this day. The synagogue’s
facades have retained their mid-19th century finish — profiled horizontal
board cladding, the aperture surrounds, original windows of the prayer
room and other architectonic elements.






Afjaunotajd  buvé  izvietota  unikdla
digitala ekspozicija par Reézeknes ebreju
kultGrvesturisko mantojumu. Fasades
maksimali  saglabadts  vesturiskais  koka
apsuvums, daudzas durvis un dekorafivas
detalas. Objekts restauréts lofi saudzigi,
izmantojot  tradiciondlas un  tadéjadi
ekologiskas un dabai draudzigas krasas.

Sinagogas €ka buvéta ka tfradicionadla
gulbove un jau sakotnéji apstta ar
profilétiem deéliem, kas stiprinati ar kaléja
kaltdm dzelzs naglam. Parsegums un jumta
konstrukcija — no koka. Jumts segts ar dzelzs
skardu. Apdaré izmantotas linellas un imes
krasas, kalku tepes un apmetums. Koka
konstrukciju savienosSanai lietoti vésturiskie
panémieni.

L
i



The renovated building has a unique
digital exhibition about the cultural and
historical heritage of the Rézekne Jews. To
the maximum possible, the facades have
retained their historical fimber cladding,
many doors and decorafive details. The
object was restored very carefully, using
fraditional and therefore ecological and
nature friendly paint.

The synagogue was built as a fraditional
log building and initially had profiled board
cladding that was reinforced by iron nails
made by a blacksmith. The fin covered
roof and roof construction elements are
from wood. Linseed oil and glue paint,
chalk putty and plaster were used for the
finish. Historical techniques were used in
connecting wood constructions.
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Projekta rezultata ir restauréta ne tikai eka, bet ar veicinata sadarbiba ar
projekta partneriem un studentiem no Norvégijas, Rézeknes Mdakslas un
dizaina vidusskolas un Rézeknes Tehnikuma (Austrumlatgales Profesionalas
vidusskolas). Praktiskd apmaciba restaurdacijas darbos Rézeknes Zalaja
sinagogad tika nodrosinata 84 studentiem.

Norvégu studenti no Sam Eyde tehniskdas skolas prakses laikd paveikusi
lielu darbu, piedaloties kopuma piecos restaurdcijas apmacibu kursos un
stfradadjot pie Rézeknes Zalds sinagogas iekstelpu un fasades apmetuma
restauracijas un apdares darbiem.

Balva: konkursa ‘“Latvijas BUvniecibas gada balva 2016” tre3da vieta
nomindcija “Restauracija’.



The project resulted not only in the restoration of a building but also the
promotion of collaboration between the project partners and students
from Norway, the Rézekne Art and Design Secondary School and Rézekne
Technical School (Eastern Latgale Vocational Secondary School). 84
students received practical training in the restoration works of Rézekne
Green synagogue.

The Norwegian students from the Sam Eyde Technical School have done
great work during their practical training, participating in a total of five
restoration training courses and working on restoring and decoration
works on the synagogue's interior and facade.

Awards: 3 place in the Restoration category at the Latvian Construction
2016 Awards.

79



0QHOO

RAINA UN_ASPAZIJAS MUZEJA

ATJAUNOSANA
RESTORATION OF THE MUSEUM
OF RAINIS AND ASPAZIJA

Projekta “Raina un Aspazijas muzeja atjaunosana’” laika atjaunoti un attiecigdm funkcijam piemeéroti
s muzeja kompleksi: Raina muzejs “Tadenava”, memoridalds majas “Raina un Aspazijas vasarnica”,
Raina un Aspazijas memoridlais muzejs “Raina un Aspazijas maja” Riga, Baznicas ield 30.

Projekta istenotdjs: VAS “Valsts nekustamie pasumi’.
Projekta partneri: Memoridlo muzeju apvieniba un Lillehammeres muzeju apvieniba.
Projekta kopé€jas attiecindmas izmaksas: 2 562 340 eiro.

During the implementation of the “Rainis and Aspazija Museum renovation” project, three museum
complexes were renovated and adapted for their appropriate functions: Rainis Museum “Tadenava”,
Rainis and Aspazija Summer Cottage, “Rainis and Aspazija House".

Project implemented by: VAS “Valsts nekustamie 1pasumi”.

Project partners: Association of Memorial Museums and the Lillehammer Museum Association.
Total eligible costs: EUR 2 562 340.
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Projekta istenotas vairdkas aktivitates, tostarp:

1) pilniba restaurétas un muzeja vajadzibdm piemérotas visas muzeja kompleksu ekas,

2) iekartotas ekspozicijas un publiski pieejamas telpas,

3) notikusi pieredzes apmaina ar Norvégijas partneriem — muzeju darba un koka éku un bivdetalu
restauracijas specidlistiem.

Darbu laikd konsekventi izturéts minimalas iejaukSands princips: atteikSands no nepamatotam
manipuldcijam, maksimali vairoties no dazado bUvperiodu buvelementu nomainas. Tas [avis saglabadt
&ku un telpu originalitati, vésturisko nozZimigumu un autentiskumu. Tapat memorialas vides restauracija
respektéts dzejnieku dzives laiks.

Liels ieguvums muzejam bija projekta aktivitaté “Ekspozicijas un publiski pieejamo telpu iekartoSana”
ieklauta Raina un Aspazijas kolekcijas priek§metu restauracijas programma, kuru realizéja SIA “Intarsija’.
Projekta laika tika restauréti 75 priekSmeti. Tas deva iespéju atjaunot dzejnieku vasarnicas un Rigas
dzivokla mebeles un pieminas lietas, iekartot atjauninatas un paplasinatas ekspozicijas.

Within the framework of the project, several activities have been implemented, including:

1) renovation of all the buildings of the museum complexes and their adaptation for museum needs;
2) arrangement of displays and fitting out of public premises;

3) exchange of experience with Norwegian partners — specialists in museum work and restoration of
wooden buildings and construction details.

The principle of minimal infervention was consistently observed in the course of the work i.e. rejection
of unjustified manipulations and maximal avoidance of replacement of building elements belonging
to different periods of construction. This made it possible to preserve the originality, historic significance
and authenticity of the buildings and rooms. Similarly, the restoration of the memorial environment also
respected the period of the poets’ life.

The museum greatly benefited from the programme for the restoration of items from Rainis and
Aspazija’s collection within the project activity “Arrangement of Exposition and Public Spaces”. This
was implemented by SIA Intarsija. 75 items were restored during the implementation of the project.
This provided the opportunity to restore the furniture and commemorative items in the poets’ summer
coftage and Riga apartment as well as to arrange renovated and expanded exhibitions.



Unikdlos muzejus vienojosie elementi ir muzejpedagogdisko nodarbibu un apmeklétajiem atvérto
komunikacijas felpu dizains, muzeju vizudld identitate. Apmeklétaju telpu noformeéjuma izmantofi
abu dzejnieku citati, vinu lugu personvardi, Raina raditie jaunvardi. Pieméram, sedmébeles ar Raina
jaunvardiem spéles veida iesaista apmeklétdju izzinas procesa, rosinot atklat, izzindt, pefit dzejnieku
jaunradi.

Projekts “Raina un Aspazijas muzeja afjaunosana” butiski mainijja muzeja darbu un pieddvajumu
sabiedrbai: ir izveidoti mUsdienigi, uz apmeklétaju vajadzibam orientéti muzeji. BUtiski uzlabota to
pieejamiba — iekartotas novatoriskas ekspozicijas, papildinatas un atjauninatas memorialas ekspozicijas,
aprikotas apmekietaju uznemsanas telpas. Uzlaboti ekspondtu saglabdasanas nosacijumi un drosiba —
videonovérosana, apsardzes un ugunsdrosibas signalizacija, logu zaluzijas u.c. lekartotas un aprikotas
telpas muzejpedagogdiskdm nodarbibdm, pasdakumiem, izstddém, darba stacijas apmeklétdjiem ar
pieeju Rakstniecibas un muzikas muzeja priekimetu elektroniskajai informacijas bdzei. Visos muzejos
pieejama projekta laika izveidotd dokumentara isfima “Aspazija un Rainis. Laikarits” (scenarija autore —
Lita Silova, rezisors un makslinieks — Kaspars Grosevs). Filmu var skatities piecas valodas, un ta |lauj izsekot
dzejnieku dzives un dailrades Mnijai, ka arn sagatavo muzeja apmekléjumam, atsaucot atmind un
sniedzot jaunas zinGSanas par Aspaziju un Raini. Visos muzejos iekdrtotas ieejas uzbrauktuves, sanitarie
mezgli cilvekiem ratinkrésla, ir bérnu partinamie galdi.

Balvas: Latvijas Televizijas un Latvijas Radio gada balva “Kilograms kultGras 2016 kategorija “Kulturas
mantojums”, Latvijas Muzeju biedribas gada balva “Zelta puteklis” nomindcija “"Gada ieguldijums
nacionadlo vertibu (krajuma) saglabdasana 2016".

The elements uniting the unique museums is the design of the communication rooms infended for
museum-pedagogical courses and visitors, as well as the visual identity of the museums. The design
of the visitors’ rooms contains quotations from both poets, the names of characters in their plays and
the new words created by Rainis. For example, by engaging visitors in a cognitive game, the seating
adorned with Rainis’ new words encourages them to discover, study and explore the poets’ creative
work.

The project “Restoration of the Rainis and Aspazija Museum” has significantly changed the museum'’s
work and public offer as it has made the museums modern and visitor-oriented. The accessibility of the
museums has been substantially improved: there are innovative expositions, memorial displays have
been supplemented and renovated, and visitor reception areas have been fitted out. Preservation
condifions and security of the exhibits have also been improved through video surveillance, security
and fire alarms, window blinds, etc. There are now well-equipped rooms for museum-pedagogical
activities, events, exhibitions as well as workstations for visitors with access to the electronic database
of the Literature and Music Museum. In all the museums visitors can watch a short documentary film
“Aspazija and Rainis. Flow of time" (screenwriter — Lita Silova, director and artist — Kaspars Grosevs) that
was produced during the project. The film can be seen in five languages and allows visitors fo study
the poets’ lives and creative work, as well as prepare for the visit fo the museum, refreshing visitors’
memories and providing new insights into the lives of Aspazija and Rainis. All museums are equipped
with access ramps, conveniences for the disabled, baby changing tables.

Awards: Latvian Television and Latvian Radio annual Kilogram of Culture award in the Cultural Heritage
category (2016); the Latvian Museum Associatfion’s annual Golden Dust award in the category “Annual
Conftribution to the Preservation of National Values (Collection), 2016.
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RAINA MUZEJS TADENAVA
MUSEUM OF RAINIS TADENAVA

Raina muzejs “Tadenava” Jekabpils novada Dunavas pagasta.

Projekta autors: SIA "Nams 3", arhitekts Eriks Cerplns.

BUvniecibas generdluznéméis: SIA “Modus buve”.

BUvuzraudziba: SIA "CKA".

Koka un restauracijas darbi: SIA “Kaskade 19". Ekspozicijas dizains: birojs “H2E",
realizacija: SIA "MD Noass” un “H2E", teksta autores: Inese Zandere, Agnese Timofejeva.
Realizacija: 2016. gads.

Museum of Rainis “Tadenava” in the Dunava Parish, Jekabpils Municipality.

Project author: SIA “Nams 3", architect Eriks Céerpins.

General contractor: SIA “Modus buve”.

Construction supervision: SIA “*CKA".

Woodworking and restoration: SIA “Kaskade 19”. Exhibition design: “H2E" office,
implementation: SIA “MD Noass” and "H2E", text: Inese Zandere, Agnese Timofejeva.
Implementation: 2016.






Raina muzejs “Tadenava” iekartofs
vieta, kur dzejnieks pavadijis muza pirmos
tiisarpus gadus. Kompleksa nozimigakie
objekti ir Raina téva 1865. gada celta
pusmuizas dzivojoma eka  (valsts
nozimes vestures piemineklis — dzejnieka
Raina dzives vieta, valsts aizsardzibas nr.
26) un Skunis. T atjaunosanas merkis:
kultGras  mantojuma  saglabdsana,
respektéjot  kulturvésturisko  ainavy,
kas izveidojusies 150 gadu laikd, un
Latvijas kultOra nozimigas personibas
un tas devuma aktualizacija, izveidojot
musdienigu, apmekletdjiem un apkaimes
iedzivotajiem estétiski, emociondli un
intelektudli pievilcigu saturigas atpUtas
vietu.




Museum of Rainis “Tadenava” islocated
in the place where the poet spent the
first three and a half years of his life. The
most significant objects of the complex
are a half-manor residential house built
by Rainis’'s father in 1865 (a historical
monument of national significance) and
a barn. The purpose of the restoration
of these objects is to preserve the
cultural heritage, respecting the cultural
landscape that has developed over
150 years, as well as to bring up to
date important personalities and their
confributions fo the culture of Latvia,
creating a modern place of recreation
that is aesthetically, emotionally and
intellectually attractive to visitors and
the local population.




Veidojot vienotu, dabas un kultGrvesturiskaja ainava organisku personibas pieminas kompleksu, butiska
nozime pieskirta vides, arhitekturas un ekspozicijas satura un dizaina risinGjumu korelacijai. Attiecigi
par pamatmaterialu makslinieciskas koncepcijas tehniskajam risingjumam izveléts koks. Tas ir dabisks
materidls, kas piemeérots bernam un organiski ieklaujas kopéja restauréto eku kompleksa.




When creating a unified memorial complex dedicated to a person that seamlessly blends into the
natural, cultural and historical landscape, close attention must be paid to the correlation between
the environment, architecture, exhibition content and design solutions. In this regard, wood has been
selected as the basic material for the technical implementation of the concept. It is a natural material
suitable for children and it fits organically into the general complex of the renovated buildings.
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Tadenavair Raina saules un milas filozofijas SUpulis, tapéec ekspozicija saules
mofivam pieskirta galvena loma. Saule, kas visu dienu rit pa debess jumu,
ir apmeklétaja celvedis: bijusi pusmuiza atrodas mezu viduci un iezmé
Raina bérnibas “saules pérkla” fiziskas robezas, bet ekspozicija, balstoties
dzejnieka literarajd mantojuma, ar interakfivam rotalam cilvékus iesaista
izzindsana un mudina attisfit telainibu, veélmi pasam interpretéet saturu un
iesaisfities. Gutas emocijas un iespaidi Jauj ilgak saglabat atmind muzeja
apmekléjumu un asociét to ar Raina bérnibas muzeju.

Balvas: konkursa “Latvijas Buvniecibas gada balva 2016" atziniba
nominacija “Koka buve”, “Latvijas Arhitekturas gada balva 2017" sudraba
nozimite kategorijd “Renovacija, rekonstrukcija, restauracija”, “Adwards
2016" zelta godalga kategorija “Print Art un Dizains”, SEGD Starptautiska
dizaina balva “Merit Adward 2017" kategorija “Ekspoziciju dizains”.

Tadenava is the cradle of Rainis’ sun and love philosophy, thus the sun
mofif has the leading role in the exposition. The sun, which moves through
the sky all day, acts as the visitor's guide. The former half-manor lies in the
middle of the woods and marks the physical boundaries of the sunrise
of Rainis’ childhood, while the exposition, which is based on the poet’s
literary heritage, engages people in exploration through interactive
games. It encourages development of the imagination, the desire o
interpret the content for oneself and to get involved. The emotions and
impressions gained in the museum allow visitors to preserve the memory
of the museum for a longer time and perceive it as the museum of Rainis’
childhood.

Awards: recognition in the Wood Construction category of the annual
Latvian Construction Awards 2016; Silver Badge in the Renovation,
Reconstruction, Restoration category of the annual Latvian Architecture
Awards 2017; Gold Prize in the category of Print Art and Design of the
“Adwards 2016" competition; Merit Award for exhibition design in the
SEGD Global Design Awards 2017.
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RAINA UN ASPAZIJAS VASARNICA
JURMALA

RAINIS AND ASPAZIJA SUMMER
COTTAGE IN JURMALA

Memoridldas majas “Raina un Aspazijas vasarnica” Jurmald, Jana Plieksana iela 5/7.

Projekta autori: SIA “Arhitektes Inaras Caunites birojs”, Inara Caunite, arhitekts—tehnikis Andris Caunitis,
bdvinZenieris Imars Andréjevs-Empelis u.c. BOvuznéméjs: PS “BBA un AE". BOvuzraugi: SIA “CKA", Eduards
Begens, Martin§ Draudins. Buvfirma: SIA “Baltic Builders Alliance”, SIA “Velve-AE".

Ekspozicijas dizains: birojs “H2E”, realizacija: SIA “MD Noass” un “H2E"; satura koncepcijas un teksta
autore Astrida Cirule.

Projekts: 2008.-2014. gads, realizacija: 2015.-2016. gads.

Memorial Houses “Rainis and Aspazija Summer Cottage” in Jirmala, 5/7 Jana Plieksana Street.

Project authors: SIA “Arhitektes Inaras Caunites birojs”, Inara Caunite, architectural technician Andris
Caunitis, civil engineer lIimars Andréjevs-Empelis and others. Contfractor: PS “BBA un AE".

Construction supervisors: SIA “CKA", Eduards Begens, Martins Draudins. Building company: SIA “Baltic
Builders Alliance”, SIA “Velve-AE". Exhibition design: “*H2E" office, implementation: SIA “MD Noass” and
"H2E"; content concept and text: Astrida Cirule.

Project: 2008-2014, implementation: 2015-2016.
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Raina un Aspazijas vasarnicas kompleksu veido vairakas 19. gs. beigads
un 20. gs. sakuma celtas €kas, no kuram divas piederéjusas Rainim, bet
blakus Tpasums pievienots 1969. gadad, piemeéerojot muzeja funkcijam.
Rainis un Aspazija te dzivojusi 1927.-1929. gada vasards. Objekts atrodas
valsts nozimes pils€tbuvniecibas pieminekla — JUrmalas — teritorija, tas ir
valsts nozimes vestures piemineklis (valsts aizsardzibas nr. 37).




The Rainis and Aspazija Summer Cottage complex consists of several
houses built at the end of the 19th century and the beginning of the 20th
century, two of which belonged to Rainis. The neighbouring property was
added in 1969 and adapted for museum functions. Rainis and Aspazija
lived there in summer from 1927 to 1929. The object, a monument of
national significance, is located in the termitory of JOrmala, an urban
construction monument of national significance.
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Raina un Aspazijas vasarnicas telpu arhitektoniski makslinieciskais veidols
un labiekartojums bija mordli un tehniski novecojis un neatbilda musdienu
kvalitates un krajuma priekSmetu saglabdsanas prasibdm. Projekta laika
pilnlbd restauretas visas muzeja €kas. Afjaunoti pamati, uzlikts jauns
jumts, siltinajums (ciktal pielaujams) — tas nodrosinas buvju ilglaicibu.
Restaurdcijas koncepcija balstijas objekta zinatniskaja izpete, radot péc
iespéjas pilnigdku Jurmalas vasarnicas iespaidu gan eku fasades, gan
iekStelpds. Fasades atguva seno izskatu, krasojumu un kokgriezumus,
tika saglabatas arn buvdetalas — vecie logi un durvis, verandu stiklojums.
Vasarnicas 1. stava atfjaunots kadreizéjais planojums, koka sienas un
gnidas, veidoti sienu atsegumi. Memoridlajam telpdm izgatavotas precizas
dzejnieku laika tapesu kopijas, atjaunots vésturiskais krasojums. Vienlaikus
respektéts an 1967.-1969. gada realizétais arhitekta Gundra Jansona
projekts, kas savienoja divu ipasumu ékas vienota kompleksa.

The architectural and artistic form as well as the amenities of the summer
cottage were aesthetically and technically outdated and did not
meet modern requirements for quality and preservation of collection
items. During the project, all the museum buildings were completely
restored. The foundations were renovated, there is a new roof and heat
insulation has been installed (to the extent possible) thus ensuring the
greater longevity of the buildings. The renovation concept was based on
scientific research with the aim of creating as complete an impression
of the cottage as possible in terms of both the facades and the interiors.
The facades regained their original appearance, colour and woodwork.
Other components such as the old windows, doors and veranda glazing
have also been preserved. On the ground floor the initial layout, wooden
walls and floors have been restored. In places the ground floor walls have
been exposed. Precise copies of original wallpapers have been made for
the memorial buildings and the original colouring has also been restored.
At the same fime, the project of architect Gunars Jansons, which in
1967-1969 combined the fwo buildings in a single complex, has been
respected.






i W= 14 Projekta laikd 2015. gada maija Raina un
B_’Ef C'ivﬁ!{UE TFRLIZSIENY Aspazijas vasarnica Norvégdijas Amatu
Tik miléjis esmu, . institta specidlistu vadiba notika koka
Mans ienaids tik dedzis Hhm éku buvdetalu restauracijas darbnica.
&ribas dvesmu. ° Lidztekus memoridlajom telpdm Raina
i un  Aspazijas vasarnicd iekartota
tematiska ekspoziciia “Es un tu”,
velfita Raina un Aspazijas milestibai un
dailrades virsotném. Tas atkldj dzejnieku
kopejas biografijas mezglpunkti  un
dailrades posmi ar nozimigdkajiem
darbiem.  Ekspozicija aqizsakas ar
dzejnieku iepazidanos un noslédzas ar
Raina navi.

Pret zv

leziméjas divas linijas — dzives horizontdle
un dailrades vertikale.

Virietis un sieviete.
Spéks un skaistums.

Domasanas veida un temperamenta
pretstati un vienofiba.

Un pari visam — MTL ESTTBA .




During the implementation project, a
workshop for the restoration of wooden
building elements in the Rainis and
Aspazija summer cotftage was held
in May 2015 under the guidance of
specialists from the Norwegian Crafts
Institute.

In addition to the memorial rooms, a
thematic exhibition “Me and You" has
been arranged in the Rainis and Aspazija
summer coftage, devoted to their love
and crowning achievements. These are
revealed by the junctures of the poets’
common biographies and creative
periods with their most significant works.
The exposition begins with the poets’
first acquaintance and ends with Rainis’
death.

Two lines are highlighted in the
exhibition — the horizontal line of life
and the vertical line of creativity.

Man and woman.

Strength and beauty.

The contrasts and unity of mindset and
temperament.

And above all - LOV E .




Ekspozicija lidztekus dzejnieku kolekcijas priekSmetiem, kas, izmantojot
arm musdienu tehnologiju iespéjas, vésta vinu dzives un darba stastu,
apmeklétaju zindsanu un atjaufibas asindsanai izveidotas spéles “"Guna
vai Spidola” un “Kurs to saka?”, pasiem mazdkajiem — aplikaciju spéle ar
Raina bérnu dzejas varoniem. Ta rosina iepazit gan dzeju, gan putnus,
kokus un dzivniekus.

Balvas: konkursd “Latvijas Buvniecibas gada balva 2016" atziniba
nomindcija “Rekonstrukcija”, “Gada labdkda bive Latvija 2016" tresa
vieta nomindcija “Parbive”.
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In addition to the collection of the poets’ personal items, which, with the
aid of modern technology, tell us about their lives and works, visitors can
play the games “Guna or Spidola” and “Who says it2"” to sharpen their
knowledge and ingenuity. For the smallest visitors there is an application
game with characters from Rainis’ children’s poetry. It encourages
children to become familiar with poetry, birds, trees and animals.

Awards: recognition in the Reconstruction category in the annual Latvian
Construction Awards 2016; third place in the Reconstruction category
Building of the Year in Latvia 2016.
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RAINA UN ASPAZIJAS MAJA RIGA
RAINIS AND ASPAZIJA HOUSE
IN RIGA

Raina un Aspazijas memorialais muzejs “Raina un Aspazijas maja” Rigad, Baznicas iela 30.

Projekta autors: SIA “Nams 3", arhitekts Eriks Cérpins. BOvniecibas generaluznéméis: SIA “Modus bive”.
Ekspozicijas dizains: birojs “H2E", realizacija: SIA “MD Noass” un “H2E",

satura koncepcijas autore Gaida Jablovska, teksta autori: Elvira Bloma, Janis Zaftis.

Realizacija: 2015.-2016. gads.

Rainis and Aspazija Memorial Museum “Rainis and Aspazija House" in Riga, 30 Baznicas Street.
Project author: SIA “*Nams 3", architect Eriks Cérpins. General confractor: SIA *“Modus buve™.
Exhibition design: "H2E" office, implementation: SIA “MD Noass” and “H2E";

content concept: Gaida Jablovska, text: Elvira Bloma, Janis Zalitis.

Implementation: 2015-2016.







Raina un Aspazijas madja ir unikals 19. gadsimta vésturiskds apbuves
piemineklis Rigas centrd. Divstavu ielas nams un vienstava sétas maja ar
nelielu iekséjo pagalmu veido savdabigu kultUrvesturisku ansambli. Saja
€ka abi dzejnieki dzivoja no 1926. gada 15. septembra, Rainis — lidz savai
navei 1929. gada 12. septembri, Aspazija — idz 1933. gada pavasarim.
1926. gada 15. martd sastaditaja testamentd dzejnieki izteikusi velmi, lai
S maja paliktu Rigas pilsétai, kur tai jGieriko vinu vardd nosaukts muzejs.
“Rigai paliek musu bibliotéka un rokraksti, un tie darami pieejami visiem.”




Rainis and Aspazija House is a unique 19th century historical monument
located in the centre of Riga. A two-storey building facing the street and
a single storey house to the rear with a small courtyard form a unique
cultural and historical ensemble. Both poets started to live here on 15
September 1926. Rainis lived there until his death on 12 September 1929,
Aspazija until the spring of 1933. In the will of 15 March 1926, the poets
expressed their wish to bequeath this house to the city of Riga, where
a museum dedicated to the poets should be arranged. “Our library
and manuscripts shall pass to the city of Riga, and they shall be made
accessible to all”.




Projekta uzdevums bija veésturisko avarijas stavoklli esoSo eku grupu
piemerot ekspozicijai “Raina un Aspazijas memoriala dzivokla un dzejnieku
personiskas biblioteékas atvertais krajums”, izstazu, izglitojosSu programmu
un pasakumu organizésanai, ka arn darbinieku felpam.

Péc eku restaurdcijas programmas veikta pamatu pastiprindsana,
atjaunota nesoso koka konstrukciju noturiba, veikta fasazu konservacija,
restauréti logi un durvis, bet zuduso vésturisko logu vietd péc analogijas
ar saglabatajiem izgatavoti jauni, pec attéliem izveidoti vesturiski precizi
1. stva logu koka slégi. Atvérta otra ékas vésturiska ieeja nama - tas
lauj organizét apmeklétaju plusmu, nodalit memoridlo ekspoziciju no
muUsdienigi risinatas apmeklétdju apkalposanas un izglhitojoso aktivitasu
ZoNnas.

Viena no atjaunotd muzeja dominantém ir abu dzejnieku personiska
biblioteka, kas aplukojama ikvienam interesentam un pieejama
pétniecibai. Plauktos atrodas 6067 gramatas 14 valodads un 2900 dazdadu
periodisko izdevumu vienibas.




The project mission was to adapt the group of historical buildings, which
were in a dilapidated state, for the exhibition “Open collection of Rainis’
and Aspazija’'s memorial apartment and the poets’ personal library”, the
organisation of exhibitions, educational programmes and events, as well
as to arrange rooms for the staff.

After reinforcement of the foundations, the stability of the supporting
wooden structures was renewed, the facades preserved and the windows
and doors renovated. Lost historical windows have been replaced by
new ones analogous to those that have survived. Using surviving images,
new historically precise wooden window shutters were created on the
ground floor. A second enfrance to the historical house has been opened
allowing the visitor flow to be controlled and separating the memorial
exposition from the contemporary areas designed for visitor services and
educational activities.

One of the dominating elements of the renovated museum is the poets’
personal library, which can be visited by everyone and is available for
research. Its shelves hold 6067 books in 14 languages and 2900 various
periodicals.




Nodrosinot vides pieejamibu, Raina un Aspazijas maja izbuvéts lifts —
areja piebuve vietd, kur kadreiz afradusies tualetes izbuve; tas nodrosina
dabisku ieklausanos bUvapjoma. Tapat izveidots pacéldjs, radot iesp€ju
cilvékiem ar funkciondliem fraucé&jumiem viesoties arn dzivokla 2. stava.

Ekspozicijas atjaunoSanas laikd memoridla vide tika veidota, veicot
buves vesturisko izpéti, iedzilinoties dzejnieku dienasgramatd, dienu
pierakstos, atminu stastos, studéjot fotografijas un kino hronikas kadrus.
Izpetot dokumentards liecibas, skaidri ieziméjas kapnu telpas un dzivok|a
interjera aprises: atsegta, konservéta un eksponéta originala kapnu telpas
polihromija, restaurétas koka kapnes, afjaunotas plato délu grnidas, iluzorais
parkets dzejnieku dzivokla viesistabd, péc vésturiskajiem fotoattéliem
izgatavotas atbilstosas tapetes. Savu vietu ienémusas dokumentarajas
liecibds redzamas mebeles un sadzives lietas, kuru vairdkums atjaunots
pPEc projekta restaurdcijas programmas.

In order to ensure accessibility, a lift has been installed in the external
construction adjoining the Rainis and Aspazija house, where the WC used
to be thus organically fitting into the building complex. An additional lift
has been provided for disabled people, allowing them to visit the upper
floor of the apartment.

During the restoration of the exposition, the memorial environment was
created by carrying out an historical study of the building, the poets’
diaries, notes, memoirs, photographs and filmed material. After studying
the documentary evidence, the staircase and the interior of the apartment
have taken clear shape: the original polychromy of stairway has been
exposed, preserved and exhibited. In addition, the wooden stairs, wide
plank floors, and illusory parquet in the living room of the poets’ apartment
have been renovated. The wallpaper has been recreated using historical
photographs. The furniture and household items, most of which have been
restored during the renovation programme, have taken up their historical
places, according tfo the documentary evidence.
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Tomér |ofi svangi Skita radit tieSu
klatesamibas izjitu — ka dzivoklis ir
apdzivots, ka tas nav iekonservets laika
un atsvesinats, ka tas ir lofi personisks.
Parsteigumu sniedz videoprojekcija -,
ieraugot Aspazijas énu kabinetd, ta
nebiedé, ta atbrvo: vina raksta, piecelas
no rakstamgalda, izple$ lakatu, kas
apnem plecus, un |auj sajust sevi vinai
idzas. Bet virtuvé rosds Rainis — gatavo
teju. Patvaris, ko apmekletdjs redz
videoprojekcija, ir tas pats, ko lietojis
Rainis un kas eksponéts dzejnieku
vasarnicd. Tehnologijas palidz aizslauctt
vairak neka gadsimtu un parnest atpakal
laikd, radot sajutu, ka esam fur — 20. un
30. gados, ja vien esam |avusies autoru
pieddavajumam.



It seemed very important to create
a clear feeling of presence, that the
apartment is inhabited, not preserved
in fime and alienated, that it is very
personal. The video projection may
surprise visitors when they see Aspazija’s
shadow in the cabinet but it is not meant
fo scare but to release: she writes, then
leaves her desk, spreads her scarf
over her shoulders and makes visitors
feel her presence. Rainis is busy in the
kitchen — he is making tea. The samovar
that visitors see in the video projection
is analogous fo the one used by Rainis
and displayed in the poets’ summer
cottage. Technology helps to erase
more than a century and fravel back
in time creating the feeling that we are
there in the 20s and 30s, if, of course, we
accepted the authors’ offer.
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LATVIJAS ETNOGRAFISKA
BRIVDABAS MUZEJA OSTAS
NOLIKTAVAS RESTAURACIJA
RESTORATION OF THE LATVIAN
ETHNOGRAPHIC OPEN-AIR
MUSEUM’'S PORT WAREHOUSE

Projekta istenotdjs: Latvijas Etnografiskais brivdabas muzejs.

Ekas restauracija: SIA “"Wars+", buvuzraugs Aivars Zaharovs.

Pamatu restauracija: SIA “Macibu buvniecibas un restaurdcijas firma “Dziedrs”".
Autoruzraudziba: arhitekte Krisfine Veinberga.

Projekta realizacija: 2014.— 2017. gads.

Projekta kopé€jas attiecinamas izmaksas: 200 000 eiro.

Project implemented by: Ethnographic Open-Air Museum of Latvia.

Restoration of the building: SIA "Wars+", consfruction supervisor Aivars Zaharovs.
Restoration of foundations: SIA “Macibu buvniecibas un restaurdcijas firma “Dziedrs””.
Designer supervision: architect Krisfine Veinberga.

Project implementation: 2014-2017.

Total eligible costs of the project: EUR 200,000.






Juglas ezera krasta, tikai pusstundas brauciena afttadluma no Rigas centra,
atrodas viens no vecakajiem un lielakajiem brivdabas muzejiem Eiropad,
dibinats 1924. gada. Liepdjas ostas noliktava (déeveta ar par Bezdeligas
noliktavu) celta 1697. gadad Liepadjas vecas ostas kandla mald. Noliktava
piederéjusi Liepajas tirgotajiem, kuri taja glabadjusi labibu, linus, kanepadjus,
sali, silkes un citas preces. Abas piebuves celtas 19. gs. 60. gados. Viend
atradds svari, ofrd kantoris, kur tika registrétas pienemtas un izdotas
preces. Muzejd ostas noliktava uzstadita 1940. gada.

Eka ir nozimiga ar savdabigo bUvtehniku, kas atdkiras no citviet Latvija
izplatitd gulbuUves fipa ar balku savienojumu paksos. Noliktavas sienas
veidotas Rietumeiropa izplafitaja pildrezga bivveida ietekmé, pielagojot
to vietéjiem apstakliem un iesp&jam. Ekas iigo mUzu nodrosindjusi muréetie
laukakmenu pamati un stavais, ar ta saucamajiem holandieSu dakstiniem
segtais jumts. 2006. gadad piebUvju konstrukciju stavoklis bija kluvis kritisks:
ezera pusé bija atdaljusies pamatu akmeni, daléji satrudéjusi slieksni un
statnu apakséjas dalas, un ieliekusas vairakas sijas.



One of the oldest and largest open-air museums in Europe, founded in
1924, is located by the Jugla lake, only half an hour's drive from Riga city
centre. The port warehouse (also called the Swallow warehouse) was built
in 1697 on the side of a canal in the old port of Liepdja. The warehouse
belonged to Liepdja fraders who used it to store grain, flax, hemp, salt,
herring and other goods. Both annexes were constructed in the 1860s.
One housed scales and the other an office for registering received and
issued goods. The port warehouse was moved to the museum in 1940.

The building is notable for its peculiar construction technique, which
differs from the corner-joined log construction common elsewhere in
Latvia. The warehouse walls are influenced by the filled framework style
popular in Western Europe, which was adapted to local conditions and
resources. The longevity of the building was ensured by the stone masonry
foundations and the steep roof with so-called Dutch tiles. By 2006, the
condifion of the annexes had deteriorated dramatically: foundation
stones had become loose on the lake side, thresholds and the boftom
parts of pillars had become partially decayed and a number of beams
had become bowed.
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Liepdjas ostas noliktavas ekas restauracijas gaitd veikta jumta seguma
demontdza un konstrukciju apsekosana. Virs spdrém izveidots blivs,
buvesanas laikmetam atbilstoss delu klajums, virs kura likti no dazadam
Kurzemes 18.-19. gadsimta €ekam iegufi mala karnini. Noliktavas
Skérssiends laboti, nomainiti vai pat ievietofi trukstosie protezejumi,
nomainitas visas pirma stava gndu sijas, bet atbildigdkais darbs bija
ozolkoka pamatnicas protezésana — pacelot éku un nomainot bojatos
posmus. Restaurétas un atjaunotas an dzelzs savilces, ar kuram daudzviet
pastiprindtas statnu —gulkoku sienas. Vertikalds nodrosina arsienu
vainagus pret izlodzisanos, bet kalumi ekas iekSpusé ir papildu saistjums
statniem un gulkokiem. Galvenas fasades durvju vertnés protezeéti vairaki
virskartas delisi un atjaunots frOkstosais naglojums ar jaunam kopijam, bet
izcili greznie kalumi daléji attinti no dazadas krdsas un izcelsmes darvas
sldniem, un to virsma nostiprindata, parkldjot ar vairakiem bezkrasas darvas
sladniem. Ar melni pigmentétu priezu koka darvu apstradatas visas sends
noliktavas aréjas koka daljas. Eka ierkota jauna elekiroinstalacija un
uzstaditas jaunas apgaismes ierices, ierikotas signalizacijas sistemas.

As part of the restoration of the Liepdja port warehouse, the roof covering
was removed and the structures inspected. A compact layer of boards,
corresponding to the practice of the period, was installed above the
rafters and covered with clay files obtained from various 18th-19th century
Courland buildings. Fragments of partition walls were repaired, replaced or
even inserted where they had been missing; all the ground floor floor joists
were replaced but the most challenging task was the repair of the oak
foundations - lifting the building and replacing the damaged fragments.
The iron ties used for reinforcing the pillar-log walls in many places were
restored and refurbished. The vertical elements prevent the exterior wall
joints from buckling, while the ironwork inside the building serves as an
additional joint between the pillars and logs. Several surface planks were
inserted in the main facade door leaf and the missing nails were replaced
with new copies. The exquisite ironwork was partially cleaned of various
paint and tar layers and reinforced from the outside with several coats of
colourless tar. Al wooden parts of the warehouse were treated with black-
pigmented pine tar. New wiring and lighting as well as alarm systems were
installed in the building.






Ta ka noliktava ilgstosi tika uzglabatas
sikes un sdls, iek3€jas sienas bija
piesukusas ar sali, kas kristalu veida
izdaljas uz virsmas, deformé&jot koksnes
virskartas  struktOru  un  padarot  to
plUksnainu. Atfsalosanai tika izmantota
sameéera vienkarsa, bet darbietilpigd
slapjo plaksteru metode. Ta ka sdls no
virsmas parvietojas uz vidi ar mazdku
tad koncentraciju, ar plaksteriem tika
vairakkart noklatas visas iekSsienas, un
sals iedarbibas pedas uz sienu plaknem
(pagaidaml) ieverojami samazinatas.



Because herring and salt had been
stored in the warehouse for long periods
of time, the interior walls had become
safturated with salt that surfaced in the
form of crystals, deforming the surface
stfructure of the wood and making it
porous. Desalination was carried out
using the relatively simple, but laborious
wet pafch method. Since salt fransfers
from the surface to an environment with
a lower concentration, all interior walls
were covered with patches several
times and the signs of influence of salt
on the wall surfaces have decreased
substantially (for now).




Objekta atjaunosand bija nepiecieSamas specifiskas zindSanas: koka
€ku restauracija; bOves pacelsand; detalu protezéSand un balsfisana, lai
veiktu protezésanu; atsalosand; metala kalumu restauracija.

Restaurétas 538 kvadratmetrus plasas noliktavas pirmaja stava apskatei
bUs pieejama plasa muzeja kolekcija ar Iadem un skapjiem, ka ari senie
enkuri. Savukart otraja un treSaja stava atradisies fondu priekSmeti un

darba telpas.



The restoration of the object required specific knowledge: restoration of
wooden buildings; lifting of buildings; insertion of elements and support in
order to carry out the inserfion; desalination; restoration of ironwork.

The ground floor of the restored 538 square metre warehouse will house
the extensive museum collection of chests and cabinets, as well as

ancient anchors. The upper floors will house items from the collections and
working spaces.
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Ar EEZ un Norvégijas finansu instrumentu palidzibu Islande, Lihtensteina un Norvégdija sekmé
socidlo un ekonomisko aftskiribu mazindsanu un divpusgjo attiecibu stiprinddanu ar 15 sanéméjvalsfim
Eiropa. Visas tris valstis ciesi sadarbojas ar ES atbilstosi Eiropas ekonomikas zonas (EEZ) igumam.

Viena no prioritadtém, kas tika izvirzita EEZ finansu instrumenta atbalsta sanemsanai Latvija, bija kultGras
mantojuma aizsardziba. Atbilstosi tai tika izstrddata un ieviesta programma “KultUras un dabas
mantojuma saglabasana un atjauninasana”, péc kuras EEZ finandu instrumenta atbalsts bija paredzéts
tadam aktivitatém ka koka un jugendstila arhitektuoras mantojuma atjaunosana un saglabasana, ka arl
kultGras apmainas projektiem. Programmas projektuistenosanas rezultata bija jaievies jauns pakalpojums
vai jauzlabo esosa pakalpojuma apjoms vai kvalitate. Atbalstdmo nozaru vidu bija muzika, deja, teatris,
cirks, vizudld un audiovizudld maksla, dizains, fotografija, literatGra un kino.

Visiem projektuTstenotdjiem tika dota iespéja sadarboties ar ekspertiem gan no donorvalstim (Norvégijas,
Islandes, Lihtensteinas), gan sanéméjvalsfim (Latvijas, Igaunijas, Lietuvas, Polijas, Cehijas, Slovadkijas,
Ungarijas, Slovénijas, Rumanijas, Bulgarijas, Griekijas, Spanijas, Portugadles, Kipras un Maltas). 19 projektos
no 20 tika piesaisfiti donorvalstu partneri, kas ldzdarbojas to istenosand, daloties savas zindsands un
prasmes un tadejadi veicinot pieredzes apmainu starp profesiondliem.

Af KultOras ministrijas  pdrraudzitas programmas realizacija idzdarbojds programmas donorvalstu
partneri no Norvégijas — KultGras mantojuma direkcija, kas sniedza atbalstu arhitektGras mantojuma
afjauno$and un saglabasand, un Makslas padome, kas bija atbalsts kultiras apmainas projektiem.
Tapat nenovertéjams bija Latvijas Valsts kultUras pieminek|u aizsardzibas inspekcijas ieguldijums, ar ko
kopad straddjam kopiga méerka — kultoras mantojuma saglabdsanas — varda.

Par iesaistisanos programmas iedzivinGsand pateicamies visiem partneriem, projektu istenotdjiem un to
partneriem, vadosajai iestadei — Finansu ministrijai, Finansu instrumentu birojam, ka art visiem esosajiem
un bijusajiem KultGras ministrijas darbiniekiem.

Par iesaisfisanos programmas iedzivinGsand pateicamies visiem partneriem, esosajiem un bijusajiem
sadarbibas komitejas locekliem Zandai Saulitei, Sanitai Rancanei-Delekole, Laurai Turlajai, Jurim
Dambim, Nilam Masteinam (Nils Marstein), Ellenai Volandei Meuricenai (Ellen V&land Mauritzen), Noellei
Ddlai-Poppei (Noelle Dahl-Poppe), Hokonam Halgrimsenam (H&kon Halgrimsen), Annai Benediktei
Sfigenai (Anna Benedicte Stigen), Mariannei Komisarei (Mariann Komissar), Jelenai Saicanei, Sigitai
Sirei-Vismantai, Evijai Varnai, Agrai LoCmelei, Janinai Tiskinai, Kristinei Strazditei, Austrai Rimsai, Jusfinei
Jansonei, projektu Tsfenotdjiem un to partneriem, Norvégijas Karalistes véstniecibai Latvija, vadosajai
iestadei — FinanSu ministrijai, Finansu instrumentu birojam, ka ar visiem esosajiem un bijusajiem KultOras
ministrijas darbiniekiem.

www.eeagrants.lv
www.eeagrants.com




The EEA Grants and Norway Grants represent the contribution of Iceland, Liechtenstein and
Norway to reducing economic and social disparities and to strengthening bilateral relations with 15
beneficiary countries in Europe. All three countries cooperate closely with the EU according to the
European Economic Area (EEA) treaty.

One of the priorities set for receiving support from the EEA financial mechanism in Latvia was the
protection of the cultural heritage. The programme “Conservation and Revitalisation of the Cultural and
Natural Heritage” was developed according to this priority and envisaged support for such activities as
restoration and preservation of the wooden and Art Nouveau (Jugendstil) architectural heritage and
cultural exchange projects. The programme projects aimed to infroduce new services or improve the
scope or quality of existing services. Sectors to be supported included music, dance, theatre, circus,
visual and audiovisual arts, design, photography, literature and cinema.

All those involved in the projects were given the opportunity to work with experts from both the donor
counftries (Norway, Iceland, Liechtenstein) and the beneficiary countries (Latvian, Estonia, Lithuania,
Poland, the Czech Republic, Slovakia, Hungary, Slovenia, Romania, Bulgaria, Greece, Spain, Portugal,
Cyprus and Malta). Partners from the donor countries were involved in the implementation of 19 out of
20 F?rojec’rs,lshoring their knowledge and skills thus contributing to the exchange of experience between
professionals.

The programme supervised by the Ministry of Culture was realised with the participation of donor country
partners from Norway — the Norwegian Directorate for Cultural Heritage that provided support for the
restoration and preservation of the architectural heritage and the Arts Council who supported the
cultural exchange projects. An invaluable contribution was made by the State Inspection for Heritage
Protection with whom we worked together on a common goal - the preservation of the cultural heritage.

We would like to thank all our partners, implementers of the projects and their partners, the managing
authority the Ministry of Finance, the Financial Mechanisms Office and all current and former staff of the
Ministry of Culture.

We would like to thank all our partners, current and former members of the Cooperation Committee -
Zanda Saulite, Sanita Rancane-Delekolé, Laura Turlaja, Juris Dambis, Nils Marstein, Ellen Valand Mauritzen,
Noelle Dahl-Poppe, Hakon Halgrimsen, Anna Benedicte Stigen, Mariann Komissar, Jelena Saicdne,
Sigita Sire-Vismanta, Evija Varna, Agra Locmele, Krisfinei Strazditei, Austrai Rim3ai, Jusfinei Jansonei, as
well as other programme partner representatives, implementers of the projects and their partners, the
Royal Norwegian Embassy in Riga, the managing authority — the Ministry of Finance, the Financial
Mechanism Office and all current and former staff of the Ministry of Culture.
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